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the work and the author’s intention. When translat-
ing certain vocabulary of natural phenomena, words
related to the way of life, culture or everyday life of
the people, each translator must use all the riches
of his native language: to think about how a word
would sound if it were the realia of my people.
Hence the conclusion that every translator must
know at a high level not only the language and cul-
ture, in our case English speaking people, but also
his own as well.

In the works of Ivan Franko there is a large num-
ber of original words, so the translation of his works
is not only scientific but also creative work at the
same time.

When translating Franko’s works, the main thing
is not to miss interesting moments and try to preserve

in the English language the idea that is present in the
Ukrainian. It is necessary to use not only the profes-
sionalism of language skills, but also sensory knowl-
edge, the ability to improvise and put yourself in the
place of an English-speaking reader.

So, we can once again summarize the above.
There are no clearly established rules for translating
realias or any universal method by which it would be
possible to translate not all, but most of these pecu-
liar words. The main thing is the professionalism of
the translator, knowledge of both the source language
and the target language at a high level, as well as the
culture and history of the languages with which the
translator works. In addition, we should not forget
that translation is an art and there are no words that
cannot be translated.
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HNEPEKJIAA IJIOMATUYHUX BUPA3IB: TEOPETUYHI ACIIEKTH

TRANSLATION OF IDIOMATIC EXPRESSIONS: THEORETICAL ASPECTS
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acucmenm Kageopu iHO3eMHUX MO8 NPOPECIUHO20 CHPAMYBAHHS
Jloneyvroeo nayionanvHo2o yHisepcumemy imeni Bacuns Cmyca

Y cTaTTi 3'AcoBaHO TEOPETUYHI acnekTn aeKkBaTHOro nepeknaay iaioMaTuyHMX OaAMHUL aHMINCbKOT MOBW, agXe B HUX
BigA3epKanioeTbCs HaLioHanbHWUI xapakTep Hapoay, 36epexxeHo 6araToBikoBY KynbTypy Ta HagbaHHs 3 ycix cdep XKuT-
TEQIANBHOCTI MOANHN. AKTVBHE 3aCBOEHHS idiOM Ta BMiHHS KOPEKTHO BXWMBATK iX Y MOBMEHHI, MPaBUbHO Big4vyBakouym
CTURNICTUYHWIA acnekT, € HeOOXiAHUM AN1s1 KOXKHOrO, XTO OnaHoBye MoBy. MeTa poboTV — BU3HAYNTM TEOPETUYHI acnekTn
nepeknagy igioMaTMyHUX BUPasiB LLNAXOM aHanisy ix CTPYKTYPHO-CEMaHTUYHKX OCOBMMBOCTEN, 3BEPTAOYM yBary Ha Haui-
OHarnbHy CBOEPIOHICTb B aHIMINCBKIN MOBI Ta 3acobu iXHbOI Nepedavi ykpaiHCbkot MoBoK. OB’eKT AoCnimpKeHHs — igio-
MaTWUYHI OOMHWLI B a@HrMiNCBKiN MOBI. [peaMeT foChiaXeHHsS — TEOPETUYHI acnekTn nepeknagy igiom 3 aHrmincekoi MOBY
Ha yKpaiHCbKy. MeToan [OCnimMKeHHS: cucteMaTmaallis, NOpiBHAHHA, aHani3, yHKUIOHANbHUA, KOHCTPYKTUBHUIA, CTURIC-
TUYHWUIA, ONUCOBUI Ta MeTof, nepeknagy. |oioMn — Lie oaMHULI NOCTIMHOMO KOHTEKCTY, L0 XapaKTepu3yroTbest LjiNiCHICTIO
3HaYeHHs1. IM xapakTepHa 00pasHiCTb Ta eKkCrpecuBHICTb. BOHM noainatoTbes Ha igiomu, siki He MOXHa 3MiHIOBaTK 30BCiM;
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ifiomMu, WO € (HiKCOBAHUMM B OKPEMUX YACTUHAX, @ B iHLUMX CIOBOCMONYYEHHS € BiflbHWUM; iQioMW, SKi 4O3BONSIOTh NuLle
OKpeMi 3MiHM Y CBOIX HE(IKCOBaHMX YacTMHax. HanbinbL npobneMHnM 3anmiiaeTbCa NUTaHHS LWOAO afeKBaTHOrO nepe-
Knagy igiom 3 MoBw opuriHany. AgekBaTHui nepeknag — ue BigTBOPEHHSI €4HOCTI 3MIiCTy i popmm opuriHany 3acobamu
iHWOi mMoBM. OCHOBHVMMW TUNaMU nepeknagy igioMaTMYHNX OAMHULbL € OOCMIBHWNA, €KBIiBANeHTHO-MOBHUIA, EKBIBaNEHT-
HO-HEMOBHMWI Ta ONMCOBWUIA. [1Ns ageKkBaTHOro nepeknagy aHrmincbkux igioMm HeobXigHO BpaxoByBaTV TakoX 0OpasHuMiA,
Ha0YHWIA, EMOLLIHUIA, CTURNICTUYHWIA Ta ETHIYHO-HALIOHaNbHUA KOMMOHEHTU. [MepcnekTMBa NoganbLUnX JOCHiAXEHb Nons-
rae B aHanisi ocobnmBOCTEN, IO CTOCYHOTHCS Nepeknagy igioMaTMYHUX OAMHUL Ha 3aHATTSX 3 BUBYEHHS @HIMIACHKOT
MOBW ANs1 CTYAEHTIB 3aKnagis BULLOI OCBITW.

KniouoBi cnoBa: igioma, agekBaTtHuii nepeknag, A0CMiBHUIA Nepekrag, eKBiBaneHTHO-NMOBHWI Nepeknag, ekBiBaneHT-
HO-HENOBHWI Nepeknaz, on1MCcoBMIN Nepeknag, aHrmiicbka MoBa.

The article represents theoretical aspects about the adequate translation of idiomatic English units as they reflect
the national character of the people and contain heritage from all spheres of human life. Active use of idioms correctly in
speech, feeling the stylistic aspect, is necessary for everyone who masters the language. The study aim is to determine
the theoretical aspects about translation of idiomatic expressions by analyzing their structural and semantic features, pay-
ing attention to the national identity in English and the means of their handing in Ukrainian. The study object is idiomatic
units in English. The study subject is theoretical aspects about translation of idioms from English into Ukrainian. Research
methods: systematization, comparison, analysis, translation; functional, constructive, stylistic, and descriptive methods.
Idioms are units of constant context with meaning integrity. They are characterized by imagery and expressiveness.
They are divided into idioms that cannot be changed at all; idioms that are fixed in some parts, and others the phrase is
free; idioms with changes in their unfixed parts. The most problematic issue is the adequate translation of idioms from
the original language. Adequate translation is the reproduction of the unity of content and form of the original through
another language. The main types of translation of idiomatic units are literal, equivalent-complete, equivalent-incomplete
and descriptive. For an adequate translation of English idioms it is necessary to take into account the figurative, visual,
emotional, stylistic and ethnic-national components. The prospect of further research is to analyze the features related to
the translation of idiomatic units at English language classes for students of higher education.

Key words: idiom, adequate translation, literal translation, equivalent-complete translation, equivalent-incomplete

translation, descriptive translation, English.

MocranoBka mpodaemu. XXI cromitrs BuMa-
rae IHTEHCHBHOCTI MIXKKYJIBTYPHOT KOMYHIKallii, 110
3YMOBIIIOE aKTHBHE BXXWUBAHHS CTAIHX CTPYKTYp Ta
HEOOX1qHICTh OETAJIBHOTO IOCIIDKEHHS CIIOCOOIB
repeayi 3HauYeHHs yepe3 1X aJIeKBaTHUH MepeKiall.
[IpoGsiema piBHO3ZHAYHOTO MEPEKIIATY 110M 3aBXKIU
OyJa aKkTyajbHOI, TOMY III0 HasBHA IEBHA acUMe-
TPUYHICTh y CIIBBiAHOIIEHHI 3HAYE€Hb CKIIAQJOBUX
1iOMH Ta 3HAUYEHHS CaMOTO BHCIIOBY, i TOMY 1HKOJIH
CKJIaJIHO 30eperTy crenudixy i/1ioMU 3 ETHOMapKOBa-
HUM KOMITOHEHTOM, TIEpEKJIa/Iat0uH i1 Ha iHIIYy MOBY.
AJpKe, B 17IIOMaTUYHUX BHPA3axX BiI3CPKAIIOETHCS
HaI[IOHAJILHUI XapakTep Hapoiy, 30epexeHo Oara-
TOBIKOBY KYJNBTYpY Ta Hag0aHHA 3 yCiX cdep KuT-
TEISTPHOCTI JIIOMUHU. AKTHBHE 3aCBOEHHS 1710M Ta
BMiHHS KOPEKTHO BXKHABATH iX Y MOBIICHHI, TPABUIIEHO
Bi4yBalO4YM CTHJIICTHYHHUU ACIEKT, € HEOOXiTHUM
JUTSL KOYKHOTO, XTO OITAHOBYE MOBY. L1ioMaTuyHi o1u-
HUI BiJJI3ePKAIIOIOTh CBITOOAUEHHS Ta PO3YMIHHS
CBITY HOCIIB MOBH Ta iX KYJIBTYpY.

AHani3 ocTaHHIX aocaigxkeHb i myOsikamiii.
BuBueHHsIM 0cOONMMBOCTEH TIEpEKIIa Ty 1110MaTHIHAX
BHpa3iB aHITIMCHKOI MOBH 3aliMaiocs Oarato BUaaT-
Hux nepeknanosHasiis: B. I1. XKykos, B. H. Temis,
H. M. lllarcekwuii, B. B. Bunorpanos, H. H. Amocosa
ta Oararo inmmux. Tak, I. B. Kopynerns, b. M. AxHIOK,
P. II. 3opiBuak chopMyiIrOBaNd TOJIOBHI CIIO-
coOu rmepemaui 3HAYCHHS 17i0M PI3HUX BUJIIB.
C. . Tep-Minacoga, B. I1. XKykos, M. A. Jleoniona,
A. M. Yenacosa, JI. A. bynaxoscekuii, B. H. Temnist
3aMpOTIOHYBAJN CBOI KIacH(iKaIlii cTaquX OXMHHII.

OmHak TUTAaHHIO TEOPETHUYHUX OCOOIMBOCTEH TIepe-
KJIaay IMIOMaTHIHUX CTPYKTYp, SKi BXKHUBAIOTHCS
y CY4acHUX IMiPyIHUKAX JIJIsl BABYSHHS aHTJIIHCHKOT
MOBH BHCOKOT'O PiBHS ITPHUJIIJICHO HEJIOCTATHRO yBard,
10 3yMOBJIIO€ aKTYaJIbHICTh HAIIIOTO JIOCIIPKESHHSI.

IMocTranoBka 3aBaanHsi. Mera poOOTH — BU3HA-
YUTH TEOPETUYHI aCTIeKTH MEePeKIaay i110OMaTHIHUX
BHpa3iB NUIAXOM aHaNi3y iX CTPYKTypHO-CEMaHTHY-
HUX OCOOJIMBOCTEH, 3BEpTalOuM yBary Ha Halio-
HaJIbHY CBOEPIAHICTH B aHIVIIMCHKIA MOBI Ta 3acobu
ixHpoi mepenadi ykpaiHChbKOIO MOBOW0. OO eKT
IOCIIIKEHHS — 11IOMaTHYHI OQUHUILI B aHDIHACHKIN
MOBI. [IpeameT qoCIiIKeHHS — TEOPETUIHI aCIIeKTH
MepeKIaay iioM 3 aHDIChKOI MOBHM Ha YKpaiH-
cbKy. MarepiaJioM TOCIi/DKEHHS CTalld 1110MaTH4Hi
BUpa3u 3 HaBuanbHOro komiuiekcy High Note 4
Ta 5, M0 MPU3HAYCHUH ISl CTYICHTIB 13 BUCOKUM
piBHEM BOJIOAIHHS aHDIIMCHKOI0O MOBOIO. MeTomm
JOCITIDKEHHS: CHCTeMAaTH3allisl, TIOPIBHIHHS, aHAaTi3,
(GyHKIIOHAIBHUH, KOHCTPYKTUBHUH, CTHIIICTHYHUM,
OTIMCOBUI1 Ta METOJT TIEPEKIIaIy.

Bukisan ocHoBHOro marepiaiy. Tepmin idioma
MOXOJIUTh BiJI JAaBHBOIPEIILKOTO clioBa «ididmay, 1o
O3HAYa€ 0cobIUBICMb, CBOEPIOHICMb. BUIINMAIOTHCS
IBa OCHOBHI MOIVIAOW HA 1JIOMAaTWYHI OJWHHIN —
TaK 3BaHl «IIMPOKHHA MiIXi» Ta «BY3bKHW TAXII.
3rigHo 3 OCTAaHHIM, 11IOMaMH BBa)KAa€ThCS JIMIIIE TaKi
«CTIHKI CIIOBOCIOJNYKH, CEMAaHTHKa SIKUX HE BUBO-
JIUTHCS 31 3HAYCHb 11 CKIAQJHUKIB, a IHTErpoBaHa
HAMHA pOopMaIbHO; BHHUKAE BHACTIIOK yTPAaTH MOTH-
BallifHKUX BigHOIIECHBY [7, c. 173].
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CyyacHa HayKa ITPOTATOM JOBIOTO Yacy Ha3uBaa
imioMu «(hpa3eoIOTIYHUMHU 3POIICHHAMIY 33 TepMi-
HOJIOTI€I0 BioMoro MoBo3HaBII B. B. Bunorpamoga,
SIKUH pO3MoiMB (ppa3eonoriyHi OMWHUII Ha (paze-
OJIOT14Hi 3poIIeHHs, (pa3eooriuti €qHoCTi Ta (hpa-
3€0JI0T1uHI criosydeHHs [12].

V. Baitapaiix TpakTye imioMmy sk (pazeonoriuny
OJMHMINIO, IO CKJIAJA€ThCS NPHUHAHMHI 3 JBOX
KOMITOHEHTIB, B SIKHX ICHy€ MOYJIMBHH BHOIp 3BO-
POTHUX KOHTEKCTyalbHUX migcmuciiB [20, c. 4].
@. Xaysxonpaep Ha3UBAE 11I0My OCHOBHOIO a0o eje-
MEHTapHOIO OJIMHUIICIO, 32 JIOTIOMOTOI0 SIKOi Oyy-
f0Thbest peuenus [17, ¢. 235]. 1. ApHonbn Bu3Ha4ae
11IOMY STK CITOBOCTIONYUYEHHS, 3HAYCHHS SIKOTO BAYKKO
a00 HEMOXXJIMBO BHBECTH 3 KOMIIOHEHTIB, SIKIIO iX
PO3MIsLAATH OKPEMO 1 MPOMOHYE 3aMiHUTH TEPMIHOM
«CTIHKUI BUpa3y, SKUi, Ha i1 JyMKY, € O1TbII TOYHUM
1 Kpaiie BioOpaskae MPUPOIY CTAJIOTO YTBOPCHHS
[11, c. 141]. Y. XOKKET BHKOPHUCTOBY€E TEpPMiH iJi-
OMa IS TaKuX JIEKCUKOTpaigHUX 1 CHHTAKCHIHHUX
SIBUIII, 3HAYCHHS SKUX HE MO)KHA BUBECTH 3 iX CTPYK-
Typu [16, c. 171]. Y Ha#OinbII 3aralbHOMY pO3y-
MiHHI, Ha Aymky O. CeniBaHOBOI, iJiOMaTHYHICTb
MO3HAYAE «BJIACTHBICTh MOBHHX OJUHHIL (HOPMY-
BAaTH IIJTICHE 3HAYCHHS HE 13 CYMHU 3HAYCHB 11 CKIIa-
HUKIB a00 He3aJIeXKHO Bix HUX» [7, ¢. 173]. Ha Hamry
JYMKY, 1TIOMH — TIe OJMHHIII TIOCTIHOTO KOHTEKCTY,
10 XapaKTePU3YThCS IUTICHICTIO 3HAYCHHSI.

YciMm  1IlOMaTHYHUX OJMHUISAX XapaKTepHa
00pa3HiCTh Ta eKCIpeCcHBHICTh. 1. B. ApHob mij
eKCIIPECUBHICTIO PO3yMi€ TaKy BJIACTUBICTH TEK-
CcTy ab0 YacTHHHM TEKCTy, SKa Iepeaac 3HaYeHHS
13 3011bIIEHOI0 IHTEHCUBHICTIO, SIKA BUPAXKa€ BHY-
TPINIHIA CTaH MOBLS 1 Mae CBOIM pPe3yJlbTaToM
eMoIlifine abo JoTiuHe MiACUICHHS, SKE MOXE
Oytu, a Mmoxe 1 He OyTtu, odpaszumm [10, c. 16].
Excmipecist — 11e He TiTbKH eMOIliffHa SKiCTh MOB-
JIGHHS, 3aBISKU SIKii BOHO HaOyBa€ CTHIIICTHY-
HOT MapKOBaHOCTI 1 CTa€ CIPOMOXKHHUM MepeaaTu
NeBHUN HETPHUBIaJIbHUI 3MicT, ajie ¥ CKiajaHa
CTHJIICTUYHA KaTeropisi, N0 CHUPAETHCS HA MITUH
KOMIIJIEKC IICUXIYHHUX, COIlaJbHUX Ta JIIHTBICTHY-
HUX YHHHUKIB 1 BHABISIETHCS SK IHTCHCHQIKAIis
BHUPA3HOCTI MoBigoMiroBanoro [9, c. 115].

B. Komin3 3a3Hayae, 110 BHUBYAKOYH 171OMH,
3aBXKIM Maell ClpaBy 3 JIBOMa HAWTOJIOBHIIIMMU
npobnemamu. [leprma — nmpoOnema moxomkeHHs. Sk
3ayBaxkye Ilapcen Cwmit, HaBiTh (axiBIli HE B 3MO3i
YiTKO 1 BIEBHEHO TOSICHUTH 3HAYCHHS YHCICHHUX
imiomarnyHux BupasiB. llo-mpyre, icHye mpoOnema
3B’SI3Ky MK TIOXO/DKEHHSIM Ta IMOTOYHUM BHKOPHC-
TaHHsAM. YacTo cTae HeOOXiIHUM, TIPU BUBYCHHI i]Ti-
OMH, HasBHE 3HAYEHHS SKOI 3pO3yMUIO 1 MIHPOKHM
3arajqoM BHKOPHUCTOBYETHCS TPAaBHIBHO, BHU3HATH,

10 3B’S30K MDK IOXOMKEHHSM Ta 3HAYCHHSIM HE
€ Bitomum [15, c. 11].

k. Ceiinn Ta Y. Makmopni [14] knacudikyroTs
1IIOMH Ha: 1II0OMH, SIKI HE MOKHA 3MIHIOBATH 30BCIM
(fixed idioms); imiomu, o € (hiKCOBAaHMMH B OKpe-
MHX 9aCTHHAX, @ B 1HIIUX CJIOBOCIIOJIyYCHHS € BiJlb-
HUM; 11I0MH, SKi JO3BOJISIFOTH JIMIIE OKPEMi 3MiHH
y cBOiX He(piKCOBaHUX YaCTHHAX.

Braxkaemo, 1110 HaHOUTBII TPOOICMHHUM 3aJIUINA-
€ThCSI TUTAHHS 10JI0 aJICKBATHOTO MEPEKIIAY 1]110M
3 MOBH OPHTiHAIY.

Ilepexman € 1iIeCIPSIMOBAHOIO JTIHTBOTICHXOMEH-
TaJBHOK JISUTFHICTIO 0COOMCTOCTI TepeKiazada siK
PEeKpeaTHBHOI CUCTEMH, 10 OETHYE B OJHOMY Iepe-
TBOPIOBANLHOMY TIpolieci ZIBi (a3u: iHTEprpeTaliio
OpUTIHAJIIFHOTO TEKCTYy Ta MOPOPKEHHS Ha TIiJICTaBi
miel iHTepmpeTarnii TekcTy-nepekiamy. [Ipu mbomy
nepira Qasza mependadac «peQrueKCuBHE PO3YyMiHHS
nepekagadeM CBITy CMHCIIB afpecaHTa OpUriHab-
HOTO TEKCTy, HOro mporpamu iHTephpeTamii s
YrTaya OpUTiHAITY, CTYIIeHS LIHHOCTI TeKCTOBOI iH(Op-
MaIlii Ta CITBBITHECEHOCTI ii 3 BUXIAHOIO KYJIETYPOIO
it OyrTsim. Jlpyra daza € 3icTaBIEHHSM BHYTPIITHBO
BUCIIOBIICHOT peduiekcii mepexiaaada 3 KOJIOM IHIIOT
MOBHU 3 ypaxyBaHHSIM YHIBEpPCYMY IHIIOI KYJIBTYpH
1l iHTepiopizoBaHoro OyTTs iHIIOrO eTHoCy [7, ¢. 452].

Iepeknan — 1e BHUJ MOBHOTO IOCEPETHHIITBA,
SIKUH IIUIKOM Opi€eHTOBaHUWH Ha opuriHai. [lepexnan
€ THITOMOBHOIO ()OPMOIO iICHYBaHHS IOBiJTOMIICHHS,
SIKE MICTUTb OpUTiHA. 3aBIaHHA epeKiIasy Housirae
y 3a0e3MeYeHH] TaKOro PiBHSI MIKKYJIBTYpHOI KOMY-
HiKallii, Ipy SIKOMY TEKCT, SKHI yTBOPIOETHCS B MOBI
peumItieHTa Mir OM BUCTYTIATH SIK TOBHOIIIHHA KOMY-
HIKAaTHBHA 3aMiHa OPHUTIHAIY 1 OTOTOXKHIOBATHCS
penHITeHTaMu TIepekyIaay 3 OpUriHaiIoM y (yHKIIiO-
HAJILHOMY, CTPYKTYPHOMY 1 3MiCTOBHOMY BiJHOILICH-
uax [13, c. 114].

lonoBHUMEM TIpoOJIeMaMH Cy4YacHOTO IepeKJa-
JIO3HABCTBA €. PO3pOOKa TOHATH EKBIBaJIEHTHOCTI,
YCTAHOBJICHHSI THUIIIB CKBIBAJICHTHOCTI ¥ UMHHHUKIB
ixHporo OanaHcy mpu Hepexiaii, BU3SHAYCHHs nepe-
KJIQJIallbKUX CTpareriii, aHami3 3aco0iB mparMaTwd-
HOI ajanTauii npy nepexiai, BUAiIeHHs i knacudi-
Kallis TOMUJIOK TIPU MEePeKIIaji, 3aco0u KoMIeHcarlii
JaKyH Tomo. J{Jst BUpIIEHHS [UX 3aBJIaHb MepeKia-
JIO3HABCTBO BHUKOPUCTOBYE 3arayIbHOJIIHTBICTHYHI
METO/I 1 CTBOPIOE CBOI BJACHI: TpaHCHOpMAIiiTHIIA
Ta TUCTPUOYTUBHUI aHali3, FTEPMEHEBTUYHUI METOJ
(MeTox TayMadeHHS ITMOMHHOTO CMHUCIY TEKCTIiB Ta
iXHIX TepeKiaiB HIISIXOM JIOCHIIKEHb CTPYKTYpH
i CeMIOTHYHOI MPUPOTU MOBH, BHBUCHHS 1CTOPHY-
HUX, (imocoChKHUX, peliriiHuX Ta IHINX JaHHX,
NOB'A3aHUX 13 KOHKPETHUM THUIIOM JITEPaTypHOrO
TBOpY) [7, c. 81].
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Bynb-sikuii nepexina; BUKOHYE K iHPOpMaIiiny,
Tak 1 TBOopuy ¢yHKIIii. Y BHIAAKy mepexiary imio-
MaTHYHUX BHpPa3iB TBOpYA BiJlirpa€ TOJIOBHY POIb.
BaxnmBe wmicre 3aiimMaroTh ()OHOBI 3HaHHS Tiepe-
KJlaja4a, aJke He Marouu epyI0BaHOCTI 1 JIOCTaTHIX
JUTSI TIEPEKJIaly 3HaHb y PI3HUX Taly3sX KHUTTEIsTb-
HOCTI JIFOJITHY, HEMOKJIMBO JIOCSITHYTH 2JIEKBaTHOCTI
y TIepeKJIajii CTaIuX BHPA3iB.

AJIeKBaTHUN TIepeKyIa 1€ BiATBOPEHHS €IHOCTI
3MicTy i (OpMH OpHUTiHAILY 3ac00aMU 1HIIOT MOBH.
AZICeKBaTHHH TIEpEKJaJl BPaxOBY€ SK 3MICTOBY Tak
1 TIparMaTu4Hy eKBiBaJCHTHICTh, HE MOPYIIY€E TPHU
LOMY HISIKHX HOPM, € TOYHHM i 0€3 yCIJISIKUX HeTpH-
MMyCTUMHUX TIEPEKPYIyBaHb 3MICTy. AIEKBaTHHUA
TIepeKIIaj] Ma€ OI[iIHOYHUN XapaKTep Ta BeZie 3a COOO0F0
MOHATTA TOBHOLIHHOCTI TEpeKyaay, sKa IOoJsrae
y CTBOpEHHI (DYHKI[IOHAIBHUX BiATOBIIHUKIB B MOBI
NepeKiaay Ta repeadadae piBHOBAry MiX 3MICTOM
1 popmoro. [locmiBHa mepeaada OKPEMO B3SITUX €Ie-
MEHTIB HE MOJKE BBA)KATUCS TIOBHOIIHHOIO TIepesia-
gero 1ioro [3].

Jnsi 1OCATHEHHST MaKCHMAalbHOI a/JeKBaTHOCTI
[IpU TIepeKIaii i1iIoOMaTHYHUX BHPA3iB 3 aHIIIHCHKOT
Ha YKpalHChKy MOBY NepeKiajady MMOBHHEH BMITH
CKOPHCTATHUCS PI3HUMHU BUIaMHU TIEPEKIIaay:

1. ExBiBasieHT, TOOTO HassBHUH B YKPaTHCHKii MOBI
aJieKBaTHUH (ppa3eoNoTiYHUN 3BOPOT, IO CITiBIIAJIa€
3 aHIJTIMCHKUM 32 3MICTOM i 32 00Pa3HOK OCHOBOIO.

2. Amnanor, To0TO Takuii YKpaiHCBKWUH CTIHKHiA
3BOPOT, SIKUH 3a 3HAUCHHSM aJeKBATHUN aHTJIiH-
CHKOMY, aJie 00pa3HO MOBHICTIO a00 YaCTKOBO BiIpi3-
HSIETHCS BiJl HBOTO.

3. OnucoBuii nepexnaj — nepenada CeHCy aHIIii-
CBKOTO 3BOPOTY BUIBHMM CJIOBOCIIONYy4YCHHSIM. BiH
3aCTOCOBYETHCS TOAI, KOJIM B YKPAiHCHKiil MOBI1 BiJ-
CYTHI €KBIBaJICHTH Ta aHAJIOTH.

4. AHTOHIMIYHMIA TIepeKJiag — Tepenada Hera-
TUBHOTO 3HAYEHHS 32 JOITOMOTOI0 CTBEPKYBAIBHOT
KOHCTPYKIii a00 HaBMaKH.

5. KanbkyBaHHS — 3aCTOCOBY€ETBCSI B THX BHIIA/I-
Kax, KOJM TepeKiagad Xoue BHIUIMTH OO0pasHy
OCHOBY (hpa3eoliorizmy, ado KON aHTIIHCHKHNA 3BO-
poT HEe MOXe OyTH TepeBeACHHH 3a JOITOMOTOI0
IHIIMX BUJIIB MTEPEKIIATYy.

6. Kom0OiHOBaHMI mepewiiaj. Y THX BHIIJKaX,
KOJIM YKpaiHCBKMH aHajor He TMOBHICTIO Tepeaae
3HAYCHHS aHDIIACHKOrO ()pa3eosorisMmy ado x Mae
IHIHH crienuigHui KOJIOPHUT MICIT 1 9acy, Tae€ThCs
KalTbKOBaHWHU TEpeKsiajl, a TOTIM HWae OIMHMCOBHUI
MepeKiiaj] Ta YKpaiHChKUU aHaior Ui TOPIBHSHHS
[6, c.16].

[epeknamarount crami CIOBOCIONYYCHHS, BaX-
JINBO TIaM’SITaTH, M0 HacaMmIiepea HeoOXiTHO TOYHO
BIATBOPUTH iXHIO CMHCIIOBY (YHKIIFO Ta CTHJIIC-

TUYHY 3a0apBIieHICTh. METOHONOTIYHUM 0a3ucoM
OimpIIOCTI POOIT, MPHUCBAYCHUX MEPEKIaay TaKHX
OJIMHHIIb, € TPUHIUI HasiBHOCTI a00 BiJICYTHOCTI
B MOBI MepeKyaay BIiINOBIIHUKIB CTIMKHUM CIONY-
YEHHSM CJIiB BUXiAHOI MOBH [5, c. 15].

ExBiBaneHTH MOXYTh OyTH aOCONIOTHUMH # Bif-
HOCHMMH. AOCOJIOTHI €KBIBaJICHTH CTAlUX CJIOBOC-
NOJTy4eHb 30iraloThCsl 3 OPHUTiHAJIOM Y BCIX acIek-
Tax: rpaMaTUYHOMY, JIEKCHYHOMY Ta CTUJIICTHYHOMY
[1, c. 401]. BinHOCHI €KBIBaJICHTH CTAJIMX CJIOBOCIIO-
JTyYeHb, SIKi IILTKOM 301TafoThCsI 3 OpUTIHATIOM 3a 3Ha-
YEHHSIM 1 CTHITICTHYHUM MapKyBaHHSM, MAfOTh JEIKi
po30ixkHOCTI 3 opuriHaioM. L{i po36i>kKHOCTI MOXKYTh
OyTU rpaMaTHYHUMH (KaTeropist Yucia, NopsiIoK CIIiB
Ta iH.) a00 Jyiekcuyaumu [ 1, ¢. 79].

VY mpomeci oO3HaHOMIICHHS 3 1IOMaTHIYHUMU
BUCJIOBJIIOBAHHSAMH MO)KHa BUKOPUCTOBYBAaTH Pi3-
HOMAaHITHI CHOCOOM CeMaHTH3allil: MepeKNIaaHi Ta
Oesnepexnaani. llepexmagni crmocodu pPO3KPUTTA
3HAaUeHb AHIIIHCHKUX (PPa3coNOTIYHNX ONMHHIIb
BKIIIOYAIOTh: OJHOCIIBHUH TIepekiaja, ©Oaratociis-
HUH Tepexnaj, moppa3oBuil mepeKial, TTyMadyeHHs
3HaYeHHs a00 MOSCHEHHS 1i10MH PiTHOI0 MOBOO. [0
Oe3nepexyalHuX COCo0iB PO3KPUTTS 3HAUCHb AHT-
JcbKUX  (hPa3eoNoriYHUX OAMHUID BiJHOCSITHCS:
HAOYHA CEMaHTH3allisl — JEMOHCTpALliS MAaJIIOHKIB,
KapTHH, JKECTiB; MOBHA CEMAaHTHU3AIIisl — 32 IOMTOMO-
TOI0 KOHTEKCTY, UTFOCTPAaTHBHOTO PEYCHHSI, 31CTaB-
JIEHHS ONHi€l igiOMH 3 IHIIOIO BiJIOMOIO paHiIIe;
nediHiiis — orrc 3Ha4eHHs (PPa3eoIoTiYHOTO BUPA3y
3a JIOTIOMOTOI0 YK€ BijjoMux ciiB 8, ¢. 117].

[MominsieMo TyMKy BUESHHX 11010 OCHOBHHX THIIIB
nepekaaay imiom [5, c. 129]:

1. JlocnmiBHUN (CIOBO B CIIOBO BIIOBIiZaE Tep-
HIo/KepeTy ado MOBI OpUTIHAJIOBI; aOCOIOTHO TOY-
HUM, OykBanbHuid). Lle cBOepiaHNI BIlyYHHI BUCIIB,
110 CTUCIIO Ta 00pa3Ho Nepeae [yMKy i CTaB 3arajib-
HOBXHMBaHUM. Hanpukia,

time is money uac — ye epouti

Ilig 4vac BUBYEHHS 1MIOMATHYHUX OJUHHIL HA
3aHATTSAX AHIIIHACHKOI MOBHU 31 CTYyIEHTAMH 3aKJia-
IIIB BHIOI OCBITH BapTO HATOJOCUTH, IO TaKHA
croci®6 Moke OyTH 3aCTOCOBaHWH B TOMY BHIAJIKY,
SKIIO B PE3yJIbTaTi KaJbKyBaHHS OTPUMAEMO BHpa3,
00pa3HICTh SKOTO JIETKO CIPUHMAETHCS YKPAaTHCHKUM
YUTAueM Ta HE CTBOPIOE BPAKEHHsI HEMPHJIATHOCTI
3arajJbHONPUNHHATAM HOpPMaM YKpPAiHChKOI MOBH.
[HOMI TP HOCTIBHOMY TIEpEKIIa Il aHTTIHCHKOT 17[10MH
BUKOPHUCTOBYIOTh BCTaBHI CJIOBA: SIK TOBOPUTHCS, SIK
Ka)XyTh; HIOW MiIKPECIIO0YN [IUM, IO ifiomMa Tepe-
KJIaJieHa JOoCiiBHO. JloCimiBHMI TIepeKiiaj HE BUKO-
PHCTOBY€E TOTOBI 11iOMH, SIKi € Y MOBI I€peKIIaay,
a KO)KHOTO pa3y CTBOPIOE HOBE 00pa3He CIIONyUYCHHS
3BOPOT, Uy>KAU PiTHIN MOBI, X04a 1 3po3ymisnii [4].
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2. ExBiBaneHTHO-IOBHHUA. Y MOBI TepeKiaii
HasBHUH 1110MaTHYHUHN BHpA3 i3 TAKUM CAMHUM 3Ha-
YeHHSIM, K 1 y MOBi opuriHamry. To6To Takuii exBi-
BaJIEHT, AKAM IIOBHICTIO BIAIIOBIJA€ HE JIMIIE 3HA-
YeHHIO (pa3eosiori3My MOBU OpHTiHaIy, aie 1 ioro
BHyTpiwHi# popmi. Hanpuknan,

from rags-to-riches

a leopard cannot change
its spots
whatever floats your boat

3 epA3i 6 KHA3I

20p6am020 moeuna
sunpaesuntv

yum 6u oums He 6asuUIOCh,
abu He niakauio

Ha takuii T nepekiany, sk Ha HAHOUTBI afeK-
BaTHHIA, BapTO 3BEpTaTH yBary CTYIEHTIB 3aKIajliB
BHIIO1 OCBITH, [0 OITAHOBYIOTh aHIJIIIICHKY MOBY.

3. EkBiBanenTHO-HenoBHuM. e crocid moss-
rae y MouryKy Bi/ITOBITHOTO €KBiBAJIECHTHOTO CIIOJY-
YEHHS y MOBI ITEPEKIIaIi 3 TAKAM e 3HAUCHHSM, aje
3 1HIIOIO BHYTPIIIHBOI0 (hopMmoro. Hanpukman,

to jump down someone s
throat
put by for rainy day
break the ice
fire questions at sb

nepeoumu, «3amKHymu
pomay

8IOKAACIU HA YOPHULL OeHb
po3psoumu ammocghepy

«3aKUOAMUY KO20Cb

3anumaHHAMU

SIK CBITUMTH HAIl MPaKTHYHUH JOCBIT y cdepi
MepeKIIafIaHAs  1IIOMaTHYHUX OIUHHIIb, KiTBKICTh
o0pa3HUX i710M, SKi CIIBIAJAlOTh IO 3MICTy Ta
00pa3HOCTI B aHIIINCBKIH Ta YKpaiHCBKi MOBaXx,
MOPIBHSIHO HEBEJHMKA. 3HAYHO 4YacTillle BUHHUKAE
HEOOX1THICTh BUKOPHCTOBYBATH YKPAiHCBHKY imioMYy,
AHAJIOTIYHY 3a 3MICTOM aHTIIKWCHKiH, ajie B OCHOBI
iHIIwMiA 00pas.

4. OnncoBuii. OnricoBui epeksiag BUKOPUCTOBY-
€ThCS Y TUX BHIIAJIKaX, KOJIM BUIICHA3BaHI CIIOCOOU
HEMOYKJIMBI, OJTHAK MPH HbOMY 3HUKA€ CBOEPIIHICTB,
00pa3HicTh Ta eMoIlifHIcTh. Hanpukirar,

dark horse Hegidomull paniuie

Kanouoam
wWocw dyaice npocme, Wo He
8UMA2AE 3YCUNL
HAUlOinbW HanpysHceHutl
yac nepeo cKAadaHHAM
NPOEKMY, eK3aMeHy

piece of cake

crunch time

Skmio aHOmifickka iioMa He Mae B yKpaiHCHKIiH
MOBI €KBIBaJICHTYy a00 aHAJIOTY, a JOCIIBHHUH Tepe-
KJ1aJ Mir OM TPUBECTH 0 Mallo3pO3yMIJIOro OyKBa-
Ji3My, TepeKiIagadeBi HeOOXiTHO BiAMOBHUTHUCH Bil
nepenadi 00pa3HOCTi Ta BUKOPUCTOBYBATH OIIMCOBHI
nepeKiIa — 3 TMOSCHEHHIM 3MICTy 1A10MaTHYHI OJH-
HHUIII 3a JIOTIOMOTOI0 BIJILHOTO CIIOJIyUeHHS CJIiB [2].

BaxmuBy pomps y Tporeci mepekiamy imio-
MaTHYHUX BHPA3iB BIiJIrparoTh  KOHTEKCTYaJbHI
3aMiHd. BOHM monsraroTh B TOMY, IO IMEpeKiIagad
HAMAara€eThCsl 3HAUTH TaKy YKpaiHCBKY ifiomy, siKa
Xo4a 1 He BIAIOBIAAE 3a 3HAYEHHAM aHIIINCHKIN, ale
3 JOCTaTHHOIO TOUHICTIO Tepenae ii 3MICT y TaHOMY
KOHKPETHOMY KOHTEKCTI [5, c. 129].

Bubip npuiioMiB mepekiany iioMaTHYHUX OJTH-
HUIb 3aJIC)KUTh TAKOXK 1 BiJl HAIBHOCTI 200 BiZICYTHO-
CTi HaIliOHaIbHOTO 3a0apBiicHHs. [ ajgeKBaTHOTO
nepeKiIagy aHDIHChKUX 1110M HEOOXiHO BpaxoBy-
BaTH OOpa3HWi, HAOUHHHA, EMOIIIHHUHN, CTHIICTHY-
HUH Ta eTHIYHUN KOMIIOHEHTH.

BucnoBku. CripapXHe BOJOMIHHSA MOBOIO — II€
YMIiHHSI TOBOPUTH BUIBHO, TIEPEIA0YH CBOi JYMKH
HEBUMYILEHO 1 BUKOPHUCTOBYIOUH CTalli MOBHI OJH-
Huli jopeuno. Came 11iOMaTHYHI BUpPa3H JarOTh
MOKJTUBICTb BHCJIOBIIIOBATH €MOIll Ta TOYYTTA
Ha piBHI HOCiS MOBHU. EKCIpecHBHICTH BHCTyHae
TOJIOBHOKO XapaKTepHOr pucoro imiom. Crosa-
KOMITOHEHTH 1/1l0MaTUYHOTO CITOJYYCHHSI BTPaYaroTh
CBOE€ BJIACHE CEMAHTHUYHE 3HAUCHHSI, HA0yBaIOYH 30B-
CiM BiIMIHHOI'O JICHOTAaTHBHOTO 3HAYCHHS, Y SKOMY
30epiraeTbcsl €MOIIiiHA TaM’ATh Hapoxy, HOTo icTo-
PUYHUHN TOCBiA Ta KynbTypa. Tomy, mepexiiagarodu
11lOMaTHYHI CHONYKH, Ay>Ke BOXIMBO 3pOOUTHU IIpa-
BUJIbHUI BUOIp MPHUIOMIB 1 CIOCOOIB A aJeKBaT-
HOTO TIepeKJIaay, BUKOPUCTAHHS SIKMX JOTIOMOIIIO O
JOCSATTH TIOBHOTH CTHIIIO T4 ONTHMAIBHOTO BapiaHTy
BHUpaKEHHS] CEMaHTUKHY 3HAYEHHS.

[lepcriekTBa MOAANBIINAX JOCIIIKEHb IIOJIATAE
B aHaJi31 0COOIMBOCTEMH, 1110 CTOCYIOTHCS HEPEKIATY
ITIOMaTUYHUX OJIMHUIIL HA 3aHATTSIX 3 BUBYCHHS aHT -
JIACHKOT MOBH JIJISl CTY/ICHTIB 3aKJ1a/1iB BUILIOT OCBITH.
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LEXICAL LACUNAS IN XIAO HONG'S NOVEL “TALES OF HULAN RIVER”:
CHARACTERISTICS AND CLASSIFICATION
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The novels of Xiao Hong have attracted close attention of the research community since their publication. Research
on Xiao Hong’s work has been going on for almost 80 years, the English translation of the novel “Tales of hulan river” was
made back in the 1970s, but there is no Russian translation yet. Due to the differences in Chinese and Western culture,
when translating the novel “Tales of hulan river”, a lot of lexical lacunas are found. So the actual task of this article was
to resolve the issue of how to take into account the general cultural differences and linguistic features of the author when
translating, as well as competently eliminate these lacunas in the translation process. From the point of view of the clas-
sification of vocabulary according to the principle of cultural characteristics, and in accordance with the opinion of the Chi-
nese linguist Liu Xun regarding the theory of cultural hierarchy, in this article, the lexical lacunas from the “Tales of hulan
river” are divided into lexical lacunas of material culture, lexical lacunas of conceptual culture, lexical lacunas of behavioral
culture and lexical lacunas of institutional culture. Their number is also counted and the general characteristics of four
types of lexical lacunas are analyzed based on the language style of Xiao Hong. This is the novelty of this article. The
results of the statistical analysis of lexical lacunas in the text are briefly summarized as follows: 1) The lexical lacunas
of material culture take clothing, headwear and furniture as examples, with noun content words as the main, and function
words mainly in geographic and solar terms; 2) Taking the appellation relationship as an example for the lexical lacunas
of institutional culture, the lexical structure includes simple appellation and compound appellation, and the compound
appellation structure includes combination “attributive + main element”, combination “appositional + appositional element”
and complex nested combination; 3) The lexical lacunas of behavioral culture take behavioral habits, lifestyles and cus-
toms and superstitions as examples, mainly nouns, verbs, and verb structures, and the verb structure as adverbial is
a feature; 4) The lexical lacunas of conceptual culture take aesthetic taste and way of thinking as examples, mainly color
words, sound words, four-character idioms, and feature ABB, AABB and other forms. The prospect of further research
lies in the possibility of identifying lacunas in the text based on this classification and narrowing the scope of the search for
equivalents for them in the target language.

Key words: literary translation, classification of culturally marked lexical items, lacuna, lexical characteristics, “Tales
of hulan river” by Xiao Hong.

Teopu Cs10 XyH npmBepHynu o cebe nunbHy yBary OCHIAHULBKOI CNiflbHOTK 3 iX nybnikauii. JocnimkeHHs TBOPYOCTI
Cso XyH BegyTbcs Bxe Mavke 80 pokiB, aHMICbKMI nepeknag poMaHy «Jlerenam npo XynaHbxe» Gyno BUKOHaHO Lie
y 1970-x pokax, NpoTe POCINCbKOro nepeknaay noku Wwo HeMae. Yepes BiAMIHHOCTI B KUTANChKIN Ta 3axigHiv KynsTypi, npu
nepeknagi pomaHy «JlereHgu npo XynaHbxe» BUSIBNAETbCS Oe3niv NekCcU4HWX nakyH, ToMy akmyasnbHUM 3a80aHHAM
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