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Abstract: The linguistic techniques, determining the interaction of onym < poetry text, were investigated. The in-

volvement of sounding — meaning of poetonym and context in the onym’s symbolization was proved.
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NMo3aTnka UMeHn B CTUXOBOU peyum

Annoranus: V3ydeHs! sI3bIKOBbIe CPEACTBA U IIPHUEMbL, 0OYCAOBAUBAIOIIIE B3AUMOAEHCTBHE UMS <> NOIMUHe-

ckuil mexcm. \OKa3aHO y4aCTHe 38y4aHUs — 3HAYeHUS TIOITOHUMA ¥ KOHTEKCTHOTO “OKPY>KeHHs! B CUMBOAM3AL[HU
Cco6CTBEHHOTO UMEHU.
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Section 1. Linguistics

KaroueBbie cAOBa: AAAMTEPANN, ACCOHAHC, KOHTEKCT, 06p33HOCTb, IIO9TOHUM, PI/I(l)Ma, COAEPIKaHHUE, (1)OPMa.

B noaruyeckoit pedr uMs cobcTBeHHOE (TTO3TOHMM)
HAXOAHUTCSI B CO3BYYHOM (POHETUYECKOM OKPY>KEHHU.
3ByK00Opa3 UMeHU PaCIpOCTPAHIETC Sl HA KOHTEKCT, TAe
CAOBA-'CATEAAUTHI OXKUBASIIOT M Pa3BUBAIOT €I'0 COAEPIKa-
Hue, 00YCAOBAMBASI EAHCTBO CYIIHOCTH OHUM <> HEKCHI.
OKCIAMKAIMS CBS3U 38y4aHue — 3Ha4eHue, aKTyaAU3HU-
PYeMO¥1 IOCPEACTBOM OIIOPHBIX 3BYKOCOYETAHHI, AAAH-
Teparuil 1 ACCOHAHCOB, KOHTEKCTOB, COCPEAOTOYEHHBIX
Ha IO3TUYECKON STUMOAOTHU UMEHH, SIBASIETCS I1EABIO
HACTOSIIEr0 NCCACAOBAHUSL.

B conete B. bprocoBa «Accaprapon. Accupuiickas
HAATIHCh> 3BYKOBasi CEMAHTHKA UMeHU — tMeKCma aKTya-
AMBUPYETCSI B ABYX YeTBEPOCTHIINSIX U 3aKAIOYUTEABHOM
TeplieTe U ‘APeMAeT B IIepBOM TPEXCTHIINH, PACCPEAO-
TA4YMBASICh B HEOPOCKIX AAAUTEPALHSX K O3HAMEHOBBIBASI
HOBYIO a3y pasBUTHsI TeKcTa. [ [puBHAErHpPOBAHHOE ITOAO-
JKEHHE, BHIPAXKEHHOE 3arOAOBOYHOM IIO3ULIMEH, 3aHUMAET
umst apst Accupun Accapzadona. Berbop us Beex cyime-
cTByromux Bapuantos (Acapxaddon, Accapeadon, 6ubA.
Acapdan, akk. Aur-aha-iddina, Awauyp-ax-ud-oun, Awiuy-
paxuddun) umeru Accapeador 06ycAOBACH 3BPOHUIECKIM
[IOTOKOM KOHCOHAHTOB p20H, IPHAQIOLINM LIapCTBEHHOE
3Bydanue. Mimenem Accapzadon popmupyercst “AocToit-
Hasl aKyCTHYeCKasi CPeAA M HHTeTPUPYeTCs CMbICA. Be-
AUYECTBEHHO-IIPOTSDKHOE d-d--0, [PO3HO-POKOYYIIlee p2
M ACCOHAHC 0 CO3AQAIOT 3BYKOBYIO MAaTepPHIO TEKCTa, ‘BO3-
BpAIAOIIEero” MMEeHH COAEPYKAHHUe, IIPeAOTIPEACACHHOE
UCTOpHel U U3AOXeHHOe aBTopoM. Vms Accapzadon
HeceT zope: Baadviku u 60y, sam zosopio 5: zope! (mo-
BTOp cTuxa B 1 u 3 cTpode); paspymenue Cupona: Cudon
4 HUChpoBep2 U KamHu 6pocus 8 mope (TAPMOHHMS TAACHDIX);
becrolasHOe YHUITOXeHIe Bparos: 4 Ha kocmsx epa-
206 80308uz céoti yapckuii mpor. OCHOBHOe pOHETHIECKOe
“oxpyxenue” Accapzadon — zope, Hucnposepz, 8pazos.
TopskeCTBEHHYIO AAUTEABHOCTb MIMEHH YCUAHBAIOT CO3BY-
aus op/po: 6030, 20pe, 6pocu, mope (1 crpoda), 3axon,
830pe, 6pazos, mouyHbiil, mpo, 20pe (2 ctpoda), nodsuzax
(3 cTpoda), 60#db (4 crpoda).

B niepBOM KaTpeHe 3aKAAABIBAETCS IIPOTUBOCTOSIHIE
umet Accapeadon ‘mobepureasr’ — CudoH TI0OeXACHHDII.
U3 yetbipex umen ctuxorsopenus (Ezunm u dram noss-
ASIIOTCS BO BTOpoit cTpode) Accapeadon — Cudor umeror
AMHAMUKY 1 OOABIIYIO CEMAHTHIECKYIO LIeHHOCTb. B3au-
MOAEHCTBUE 36y4aAHUSL — 3HAYEHUS TOITOHUMOB IIPOUC-
XOAHUT ITOCPEACTBOM:

1) 3ByKOMOAOGHS C... OH M aCCOHAHCA 0, CO3AAIO-
IIUX I'YAKYIO “KOAOKOABHOCTB Accapzadon — Cudon
M TIPEATIOAATAIONIKMX 2) BhIHECEHHE B SMUPOPHIECKYIO

IIO3ULIHIO, TA€ UMeHA CTAHOBSTCS PUPMAHTAMU U IIOBbI-
LIAIOT BBIPA3UTEABHOCTD 3a CIET AAAUTEPALIUIL P, H, J, ¢/3:
A — 8030b 3emuvix yapeil u yapy, Accapzadon./Bradvicu
u 800U, 8am 2080p10 5: 2ope!/EDsa 5 npunsA eracmy, HA
Hac soccmanr Cudon/Cudon 5 Hucnposepz u kamuu 6po-
cux 6 mope (2, 74-75]; 3) noBrop Cudon Ha cThike 3 1
4 CTHXOB aKIIEHTHPYET CTPEMUTEABHOCTD TParudecKom
cyabOBbI: BoccraBmuit CHAOH COKPYIIEH 3aBOEBATEAEM;
4) pudMoBaHHbIE aTIeAASTUBDI 3akoH, mpon (2 cTpoda)
IONAAQIOT B 3ByKOCMBICAOBOE IT0Ae Accapzadon, mopdep-
KMBasi CAABy 11apsl, BO3BBICUBIIETOCS HAA MHBIMHU BAACTe-
AVIHAMH.

AHHaMEKa T09TOHUMA IIPOCAEKHBAETCS B OTIOSICHI-
BAIOLIUX COHeT cTHXaX. He3HaunTeAbHOE pacxoxaeHUe
IAaHa BeIpaxeHus: S — 60x0b 3emubix yapeil u yapo,
Accapzadon. — A, 60m0dv 3emHoix yapeii u yapo — Ac-
capzador mOKa3aTeAbHO. TeKCT YyCAOBHO AEAHMTCS Ha
ABe 4YacTH: UMs-06pa3 Accapeadon, chopmupoBaH-
HBIl B KOHTEKCTE ABYX 4eTBEPOCTUUINI, B U3BECTHOM
CMbICA€ IPOTHBOIIOCTABAEH MMEHH, BCTYNIUBIIEMY B
3aKAIOYUTEABHBIX CTPOPAX B MHYIO CTAAUIO Pa3BUTHUSL.
Ecau mpusHak ‘HaAMeHHO€ BeAndYre aKTyaAM3HpOBaH
IPEeAUKATUBHON KOHCTpyKuueit I — 80#0b 3emHbix
yapeti u yaps 1 GUHAABHBIM UMEHEM, IPU3BAHHBIM I10-
BEPIHYTb B TPEIeT IOTOMKOB, TO IIePBbII TEPLIET Pe3KO
M3MeHseT HHTOHALIUIO 1 “HallpaBA€HHe IT09TOHHMA.
MOHYMEHTaABPHOCTD II€PEXOAUT B pePAEKCHIO AUPHU-
4ecKoro repos: puropudeckue sornpocst (Kmo npe-
830tidem mena? Kmo 6ydem pasen miue?) U CpaBHeHHS
(Aeanvs scex aodeii — kax menv 6 6esymmom cre,/Meu-
ma o nodeuzax — xax demcxas sabasa [2,75]) ykasy-
IOT Ha TH[ETy 3eMHOM CAaBbl. YoeHue Beanuunem (M
80mM cMo10 00UH, BeAubeM YnoeH) He CIIACAET OT OAU-
HOYECTBa, H €CAH B IIEPBOI YaCTU TEKCTA UMEHH CO-
myTcTBYI0T” 20pe (BparaMm) — Hucnposepz — 6pazos,
TO BO BTOPOIl AOMUHAHTOM SIBASIETCSI CO3BYYHOE 00UH,
HACTPOEHHOe Ha OCO3HaHHe OpeHHOCTH cAaBbl. OT-
CIOAQ — CMHPEHHAs] HHTOHALMS [IOCACAHErO CTHUXA B
He IPHUTA3AM0INeN Ha BOCXBaAeHUe Haamucu: A, 80xdv
3emHbLx yapeil u yapy — AccapeadoH.

Ho uMs He Bceraa “BBICTaBASIET HAIlOKa3 IIPUEMbI
COBMECTHOII AESITEABHOCTH C LIAOCTHBIM IIPOH3BEACHHU-
eM. B cTHX0BOI1 peun co4eTaroTCst SKCIAMIIUTHbIE 1 M-
IIAHIUTHbBIE CIIOCOOBI B3AUMOAEHCTBHS UMSL <> MEKCH;
popMaAbHAsI CTOPOHA IPOU3BEAEHIISI, IMEIOIETO XYAO-
JKECTBEHHYIO LIeHHOCTb, Pa3bsICHSIET COAEPYKAHIE U Pa3h-
sicHsteTcst M. [10BTOp, BBIBOASIIINIT UMSI B KAIOUEBYIO I10-
3ULIHIO, MOXKET OBITH CO3HATEABHO HArASAHBIM. BMmecte ¢
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TeM COAepIKaTeAbHast pOPMA CKPBIBAET KAKHe-TO CMbIC-
AbL, KOTOpPBI€E IOAAEKAT OOHAPYIKEHHUIO M MHTEPIIPETALHIL.

B yentpe acretnyeckoit cucremst J. ITo — “upes
FapMOHUH, COPa3MEPHOCTH U [IPONIOPLIMOHAABHOCTH BCEX
5AEMEHTOB XyAO)KeCTBEHHOTO npousseaenus” [3]. Ompe-
AEASISL TOJ3HIO KaK “CO3AAHMUE IPEKPACHOTO IIOCPEACTBOM
purma’, ocHoBHbIM 3. ITo cunTaeT IPUHIUIT KOMIIO3ULIUY I
cospanme adpdexra neaoro [ 3]. Marnueckoe BosaeficTBre
cruxoTBopeHmst « Annabel Lee» o6ecreueHo rapMoHueit
MMeHH, U30PAHHOTO 3arAaBMeM: HAYAABHbINA TAACHBIM,
TIAQBHBII 71, HeXXHO-KoAOKoAbHOE bel (bell aHTA. <KOAOKOA,
KOAOKOABYHK> ), TiepeTeKaromee B Lee ¢ poTsskHbIM [i:].
TMnHOTHYECKOE BAMSHYE UMEHU Ha 3BYKOBYIO aKTypy
TEKCTa U er0 COAEPIKAHUE 0OYCAOBACHO AEXKALIMIMH HA 110~
BEPXHOCTHU U MMIIAULUTHBIMU [IPHEMAMHU.

VIMst 3aBOpaKHBaeT OBTOPSIEMOCTHIO, PACIIOAArasiCh
BCETAA B KOHI[e PUTMUYECKOro psia: By the name of An-
nabel Lee (1 crpoda); I and my Annabel Lee — (2 ctpo-
$a); My beautiful Annabel Lee (3 crpoda); Chilling and
killing my Annabel Lee (4 ctpoda); Of the beautiful An-
nabel Lee (S5 cTpoda). B mocaeaneit crpode crux Of
the beautiful Annabel Lee cranosutcst peppenom (2
1 4 CTPOKa), COYeTasICh 1 MEPEKAUKASCH C LIUKAOUAOM
IepBbIX YeTbIpex cTpod:: In a kingdom by the sea/In this
kingdom by the sea. IloBrop-pedpen c Annabel Lee ompe-
AEASIET OAHO U3 KAIOYEBBIX CAOB, AAAUTEPHPYIOLIUX C
uMeHeM B 3ByKax b u I: beautiful Annabel Lee.

VIMs1, mpeAHasHa4eHHOE PACKPHITh TEMy CMepPTH
Bo3Aaro6AenHoit (coraacuo 3. Io, “cMepTh mpekpacHoit
KEHILVHBI < ... > IBASIETCS] HANOOAee OITUIECKUM IIPeA-
MeroM Ha cBeTe” [4, 163]), OKa3bIBaeTCs CAMOAOCTATOY-
HbIM M OTPAaHUYUBAETCS HECKOABKUMH CAOBAMU-CITyT-
HHMKaMH, ‘TIPEATIOYHTas] 9BPOHHIO KOHTeKCTa. [Tomumo
KOHTAKTHOTO OBTOpstomerocst beautiful, B “oxpysxenue”
[I09TOHKMA BXOASIT HAChIIeHHbIe 3ByKOOyKkBamu Annabel
Lee aexcemst: darling (2), blew, angels (2), chilling (2),
killing. CoraacoBanie (pOHETHYECKON M CMBICAOBOM
CTOPOH UMeHU — MeKcma BO3HUKAET U3 CO3BYYHbIX
9AeMeHTY Lee KOMITAEKCOB, U3BAEKAEMBIX M3 OTAEABHbIX
CcAOB UAH “dparMenToB” cTHXOBOTO psipa: lived (2), feel,
we loved. PurtMoo6pasyromuit 3g peKT yBeAUINBaeT CAU-
suue (YIAOTHEHHUE ) 3ByKOB UMEHH B 9BPOHUIECKOM T10-
Toke Texcra: Than to love and be loved by me; <...> I lie
down by the side; And neither the angels in Heaven above.
ITpOmOPLIOHAABHO pacCIIPEeACACHHbIE AAAMTEPALUH
BOCIIPHHUMAIOTCSI Kak AeifitMoTus Annabel Lee, oco6o
HACTOMYMBBIIL B PSAY C IO9TOHMMOM U B CTUXAX, TA€ IIpe-
06AaAaeT KOHCOHAHTHBIIM COCTAB U ACCOHAHCHI UMEHH:
Than to love and be loved by me (n-l-n-b-1-b), But we loved
with a love that was more than love (b-l-I-n-1), A wind

blew out of a cloud, chilling (n-bl-I-1), So that her highborn
kinsmen came (b-n-n-n), The angels, not half so happy in
Heaven, (n-l-n-n-n), And neither the angels in Heaven
above (n-n-n-l-n-n-b), For the moon never beams, without
bringing me dreams (nn-b-b-n-n), And the stars never rise,
but I feel the bright eyes (n-n-b-1-b), And so, all the night-
tide, I lie down by the side (n-I-n-I-n-b), Of my darling —
my darling — my life and my bride, (I-n-l-n-I-n-b), In her
tomb by the sounding sea (n-b-n-n) u Ap.

CruxoTBOpeHMe 3BYYHT KaK 3aKAUHAHHE UMEHEM,
KOTOpoe 60Aee 3P PeKTHO P BU3YAABHOM BOCIIPHUSI-
tHu: 1, 3,4 1 6 CTPOBI COAEPKAT CTUX, “HACTPOESHHDIN
Ha MMs U NPUAAIOLIUI TOPXKECTBEHHO-TPArnIecKyIo
TAQBHOCTb KOHTEKCTY. 3ByKocoueTanue An (cowos and)
B aHaQOpHUYECKON MO3ULMHU He IPOCTO HAIIOMUHAET 06
MIMEHH, HO “AP>KHT  €ro B IIOAe 3pEeHMS YUTATeAs, IIOBTO-
PsIICh ABOXABL B 3 11 6 cTrpodax: And this was the reason
that, long ago; And bore her away from me (3 crpoda), And
the stars never rise, but I feel the bright eyes; And so, all the
night-tide, I lie down by the side (6 crpoda). Cyrrecruio
YCYI'yOASIIOT KOHCOHAHTbI IO9TOHKMA, BBIHECEHHbIE B
nauano cruxos: n (In a kingdom by the sea; Nor the demons
down under the sea; In her sepulchre there by the sea —; In
her tomb by the sounding sea), b (By the name of Annabel
Lee; But we loved with a love that was more than love; But
our love it was stronger by far than the love) u coueranus
nb, Ib, In, HaxopsIyecs Ha cThIKe ABYX cTux0B: That a
maiden there lived whom you may know/By the name of
Annabel Lee; Chilling and killing my Annabel Lee./But our
love it was stronger by far than the love; Of the beautiful An-
nabel Lee;/And the stars never rise, but I feel the bright eyes;
Of the beautiful Annabel Lee/And so, all the night-tide, I lie
down by the side.

Y 3. Io Aexcuyeckre MOBTOPBI OOPA3YIOT €AHHOE
IIeAO€ C AAAUTEPALIMSIMU U ACCOHAHCAMH, PACTBOPEHHbI-
MU B 3ByKOBOI1 MaTepuu cruxorBopenst. CA0Ba, asAuTe-
paruBHO-accoHaHCHOe 9x0 Annabel Lee, MOBTOPSIOTCS B
pedpene (kingdom, sea, beautiful), B srupopraeckoit no-
sutu (In her sepulchre there by the sea —/In her tomb by
the sounding sea), ynausatotcs (child, darling, soul, many,
love/loved) u yrpausatorcs B opnom cruxe (But we loved
with a love that was more than love), paccpeAOTauMBarOT-
cs B kontexcte crpodst ( That a maiden there lived whom
you may know <...> And this maiden she lived with no
other thought; But we loved with a love that was more than
love — <... > With a love that the winged seraphs of heaven)
nAm KOHTaKTHBIX cTpod (chilling, cloud, wind Boctpomus-
BOASTCS B 3 U 4 cTpodax u AP-)- “PaBHOBecue” $pOpMEI 1
copepyKaHus, obecredeHHOe MHOTOKPATHBIMU IIOBTOPAMU
MIMeHH, pePPeHOM, AeKCHYECKUMHY TOBTOPAMU 1 CKBO3HbI-
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MU AAAUTEPALUSIMU 3BYKOB H 3ByKOCOYETaHHH CTyIIAI0T
AMIPU3M U CO3AQIOT LIEAOCTHOCTb BBICOKOXYAOXKECTBEHHO-
ro TekcTa «Annabel Leex. ITpoBeaenue 3Bykoo6pasa
[IOSTOHUMA Yepe3 BCe CTUXOTBOPEHHUE SIBASIETCSI CAMbIM

CHABHBIM IIO3THYECKUM CPEACTBOM, O0eCIIeYHBAIOIINM
EAVMHCTBO 38yHaHue — 3Ha4eHue U IpeBpallleHie UMEHN
Annabel Lee B UHTpaAMHTBaAbHbI# (MAM AQKe HHTEPAHHT-
BaAbHBIiT) CHMBOA IPEKPACHOTO U TPArHYeCKOTO.
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Correlation of the verb transitivity with other grammatical categories

Abctract: The correlation of the verb transitivity with other categories, including voice and aspect is speci-
fied in investigation. The article also deals with interpretation of categories “voice” and “diathesis” in linguistics.
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The explanation of correlation of the verb transi-
tivity with other categories, including voice, diathe-
sis and aspect is controversial. Many studies in de-
termining the verb transitivity refer to the categories
of voice and diathesis. During some time, the tran-
sitive verbs in linguistics were generally interpret-
ed as forms of the voice category [1, 343]. The first
attempt of terminological distinction of the catego-
ries of transitivity and voice is represented in the work
by S. Kartsevskyi [2, 81].

The determinations of the voice available in linguis-
tics attract semantic (“subject”, “object”) or syntactic
(“subject”, “complement”) units to the description. Thus,
the voice is explained in the following way:

1) relation of the verb to the subject. The voice is
defined as grammatical relation of the verb to the subject,
transitivity — as grammatical relation of the verb to the
direct complement [3, 158; 4, 3; 5, 102];

2) relation of the verb to the complement. M. Pe-
terson believes that the “form of the voice expresses the
different directions of the verbal action determined by
the verbal stem” [6, 81]. The researcher distinguishes
two voices in Russian: intransitive — the formal indica-
tor —cs, and transitive — the formal indicator: absence
of —cs1[6,81]. A. Shapiro also refers verbs to two voices:
transitive and intransitive [7, 49];

3) relation of the verb to the subject and complement.
According to this opinion, voice is understood as the re-

lation of the action expressed by the verb-predicate to
the subject and complement [8, 219];

4) relation of the action to the subject. In this ap-
proach, the voice is understood as relation of the action
to the grammatical subject [9, 214; 10, 43; 11,414 ];

S) relation of the action to the subject and object.
The voice category in this explanation is used to describe
the relations between the subject and the object of the
action [12, 152-153; 13, 192; 14, 354; 15, 412].

6) According to the definition by P. Kuznetsov: “We
understand the voice category as the relation of the ac-
tion to its subject and object expressed in the verbal
form” [16, 333].

If the concepts of two sentence levels are taken into
account: semantic and syntactic, the voice is interpreted
as the meaning of verbal predicate determined by the
function of subject and displays different relations be-
tween the subject and units of the semantic level — the
subject and the object of action [17, 31; 18, 19]. So se-
mantic and syntactic criteria for determining the voice
belong to different levels of the category: deep level and
surface level, respectively [11, 414].

The standard opposition is the opposition active/pas-
sive voice, however, the Slavic studies also associate with
the opposition reflexiveness/irreflexiveness of the verbs.
Thus, the concept by V. Vinogradov marks fifteen values
of reflexiveness (actually reflexive, secondary reflexive,
generally reflexive, passive reflexive, reciprocally reflexive,
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