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Ira Levin decided on the career of a writer at the age of 15. Educated at the elite
Horace Mann school, he went on to two years at Drake University in Des Moines, lowa,
before transferring to New York University where he majored in philosophy and
English. He earned his degree in 1950. In 1953, he was drafted into the Army. Based in
Queens, New York, he wrote and produced training films for Uncle Sam, before
moving into television, penning scripts for Lights Out and The United States Steel Hour.
He made his bright theatre debut at the age of 25 with a stage adaptation of Mac
Hyman’s No Time for Sergeants (1955). He went on to write several plays, including
the longest running Broadway mystery to date, Deathtrap (1978), and several popular
novels.

THE FORGOTTEN HORROR STORY WRITER

Bring up the name Ira Levin in a book club or amongst lit-minded friends and the
usual response is "Who?" Yet, if you mention some of the novels he wrote —
Rosemary’s Baby, The Boys From Brazil, The Stepford Wives, Deathtrap, A Kiss Before
Dying — the look of recognition suddenly comes across their faces. Sure, they’ve heard
of those books as they’re considered classics by most people. Ira Levin.

| understand why the name doesn’t really ring a bell for most folks. I had
completely forgotten about him myself until | noticed an old first edition of Rosemary’s
Baby for sale by a local street vendor. | had always been a fan of the Polanski movie,
especially John Cassavetes work in it, and thought it would be interesting to read the
book. Upon inspecting the spine | was reminded that Ira Levin had indeed written the
original novel. Suddenly | remembered.

After all, Levin gave us what is the penultimate satanic plotline: an unsuspecting
woman meets a group of seemingly nice next-door neighbors who eventually turn out to
be Satanists and impregnate the poor girl with Satan’s own personal seed. At first the
plot seems corny and absurd, but because of Levin’s incredible knack for rendering the
outlandish into realistic almost commonplace style, suddenly it is all believable.

It was because of this adeptness with turning absurd plots into realistic horrors that

Ira Levin was the first modern horror / suspense writer to achieve across the board
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popularity. He was for all intents and purposes the first Stephen King, Anne Rice, or
Dean Koontz. All of them owe an amazing debt to Levin for being the first writer to
convince the American populace that a horror story could be set in any city or town in
the USA and didn’t require gothic characters to make it work. Plus he did it without
resorting to somewhat dopey assumptions — such as that all the evil on planet earth has
an affinity for settling in the state of Maine or that all vampires are bloodsucking
homosexuals who love frilly clothing.

But Rosemary’s Baby was just the tip of the iceberg. Levin was also responsible
for such iconic stories as The Stepford Wives, The Boys From Brazil, the play
Deathtrap, and A Kiss Before Dying.

The Stepford Wives still holds up as an eerie parody of male / female relationships
(one so strong that like anything quality from the past Hollywood has chosen to
bastardize it with a remake). But who can forget the end scene of the original where
Katharine Ross is finally “converted”. Once again, in Levin’s skilled hands the original
story of men creating perfect robot wives is rendered completely believable.

As for The Boys From Brazil, forgot the stunning work by Gregory Peck as Josef
Mengele and Laurence Olivier as Ezra Lieberman, it is Levin’s original plot that hooks
you. Former Nazi’s hiding out in South America, looking to resurrect Hitler and the
Third Reich? That’s every post-World-War-I1 conspiracy theorist’s wet dream. What is
most impressive is that Levin’s story actually predates modern cloning with Mengele
trying to birth a new Hitler from the cells of the original.

Born and raised in New York City, Levin wrote his first published novel, A Kiss
Before Dying, in 1953 when he was just 22. This book was eventually made into a
classic film noir starring a young Robert Wagner and even garnered him an Edgar Allen
Poe award. Over the next ten years or so, he had an up and down career in both
literature and playwriting. He would eventually regain public notice with Rosemary’s
Baby and kick off a string of successes that culminated with Deathtrap. He would win
another Edgar Allen Poe award for Deathtrap, as well as an Antoinette Perry Award

Nomination for best play in 1978.



In spite of all this, Levin’s name has disappeared from the public consciousness,

mostly because of the prevalence of so many horror and suspense writers followed in

Levin’s footsteps in the years since he stopped publishing books. Also, his output in the

eighties and nineties didn’t match the quality of his work from the 60s and 70s. Case in

point, Sliver which was not a horrible novel, but failed to match The Boys From Brazil

or Rosemary’s Baby (then again the horrendous movie starring Sharon Stone and Billy

Baldwin didn’t do it any justice either). One glimmer of recognition did come in 1997

when the Horror Writers of America awarded Levin a lifetime achievement award.

With so many classic tales to his name, it’s amazing that the stories have

eclipsed the man. But maybe that’s a testament to the superior quality of his classic

tales.

BIBLIOGRAPHY
Series
Rosemary
Rosemary’s Baby (1967)
Son of Rosemary (1997)
Novels
A Kiss before Dying (1953)
This Perfect Day (1970)
The Stepford Wives (1972)
The Boys from Brazil (1976)
Nightmares (1981)
Sliver (1991)
Plays
No Time For Sergeants (1956)
Critic’s Choice (1962)
Dr. Cook’s Garden (1968)
Veronica’s Room (1974)

by Ken Wohlrob


http://books.fantasticfiction.co.uk/n0/n806.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1967.htm
http://books.fantasticfiction.co.uk/n0/n2795.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1997.htm
http://books.fantasticfiction.co.uk/n0/n805.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1953.htm
http://books.fantasticfiction.co.uk/n0/n807.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1970.htm
http://books.fantasticfiction.co.uk/n0/n808.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1972.htm
http://books.fantasticfiction.co.uk/n0/n809.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1976.htm
http://books.fantasticfiction.co.uk/n8/n43257.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1981.htm
http://books.fantasticfiction.co.uk/n1/n7570.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1991.htm
http://books.fantasticfiction.co.uk/h0/h1205.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1956.htm
http://books.fantasticfiction.co.uk/h0/h1201.htm?authorid=1751
http://www.fantasticfiction.co.uk/years/1962.htm
http://www.fantasticfiction.co.uk/years/1968.htm
http://www.fantasticfiction.co.uk/years/1974.htm

Deathtrap (1979)

Break a Leg: A Comedy in Two Acts (1981)

Cantorial (1982)

General Seeger (1998)
Collections

Three by Ira Levin: Rosemary’s Baby; This Perfect Day; The Stepford Wives (1985)
Anthologies containing stories by Ira Levin

Angels of Darkness (1995)
Short stories

Sylvia (1955)

A Kiss Before Dying is a brilliant example of psychological suspense. It gets

creepily inside the mind of a killer, and it has a couple of twists that have had readers
falling out of their easy chairs with alarm, fear, and amazement for decades. It may be
less needling and chilly than the best Patricia Highsmith, but it’s even more maliciously
plotted. Humbling note: Levin published this terrific novel when he was 23. Interesting
lit history: like the early Highsmith, A Kiss Before Dying (which was published in 1953)
was a breakthrough psych-suspense novel that helped set the genre’s pattern.

A Kiss Before Dying, for all its wit, invention, virtuosity and malice, is a pretty
straight performance. Rosemary’s Baby and The Stepford Wives are something else.
They’ve got the reputation of being creepy commercial horror exercises, and they
certainly are that — but they are a surprising lot else as well. Despite the books’
commercialness and popular-hookiness, they’re also witty, sophisticated, satirical, and
elegantly-composed art-things.

They’re like crosses between pile-driving American commercial fiction and
stylized, formal slim art novellas - if you can imagine Stephen King as rewritten by a
French classicist, you start to get the picture. And they’re accomplished on both levels.
You can enjoy both books as straight horror; it seems that most people do just that. The
narratives move from A to Z like unstoppable choo-choo trains; the shocks and scares

pay off as creepily as any suspense fan could hope for. But it’s quite a surprise how
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abstract and tonal both books are too. They do that art-thing of hovering in the air and
turning around very slowly before your consciousness, of lighting up unexpected sides
of your imagination. In other words, they’re gems of composition, suggestion, and
mood. You can’t wait to see where the story goes, but you want to linger over the art
pleasures too. Push-pull, zoom-pause: you’re in a hurry and you’re feeling the urgency,
yet you’re dwelling in and savoring the moment too.

Rosemary’s Baby has an interesting place in publishing history. Stephen King may
be the guy who put over new-style horror as a genre; believe it or not, the horror genre
had fallen into a catatonic state by circa 1970, and it’s King who was largely
responsible for sustaining its revival. But with Rosemary’s Baby (1967), it was Ira
Levin who first brought horror into the modern world. It was Levin who first threw out
the genre’s stage-melodrama-like trappings, and set the horror in low-key, modern,
everyday situations and environments.

The Stepford Wives has a famously irresistible hook. The horror hook -- suburban
hubbies and their plastic wives - is what the narrative is built on, and it delivers a
satisfying payoff. But the book is also an amazingly witty snapshot of the relations
between the sexes, educated / suburban division, circa 1970.

Levin - who spent years writing for TV, the stage, and movies - has a writer-for-
actors’ ability to create living-and-breathing characters who get up on their feet and
behave actively. He’s also got a theater person’s tuned-in awareness of subtext, and a lot
of sympathy for the ways women experience their feelings and intuitions.

Unlike many gifted writers-for-actors, though, he also knows how to make a story
work on the page. Dramatic writers are often lost when it comes to moving a story
through time novelistically, and even more lost when it comes to bringing environments
to life. As far as dramatic writers are concerned, such things aren’t up to them; they’re
up to the editor, the designer, and the director. As a consequence, dramatic writers who
write novels often tend to plunk characters on the page and have them go after each
other. Then they come up short.

Levin, on the other hand, is an inventive and innovative creator of on-the-page



fiction. A few more of the passage’s virtues:

« Excellent and evocative character names! Minor rant: it is remarkable how few
novels feature good names for their characters, and how seldom this skill / talent /
aspect-of-fiction gets discussed.

« What an original, fresh way of taking a reader through an evening. Levin does it
via details, quick semi-episodes, and summaries presented in a wide variety of closeups
and long shots, all delivered with a total, “existential” lack of commentary and
elaboration.

«Unforced way we’re left wondering whose words and perceptions we’re
experiencing is also remarkable.

« The passage has a tripping-along, breezy quality. In many teeny-tiny ways, it’s
full of unexpected turns and twists.

« It’s a funny evocation of a certain kind of party, yet it’s also a very specific party.

« The readers read the passage feeling certain that they could see the rooms, the
meal, the house, the people. Yet Levin spends very few words on actual physical
description. They feel they know the sofa - yet there’s no description of the sofa. They
feel they know the house - yet there are no descriptions of walls, or dining-room table,
or rug. It seems that it’s via voice, actions. He gets the reader’s mind to supply the
physical details another writer might spend paragraphs laboriously noting down.

« The horror-fantasy plot is churning away.

As an example of an American artist, Levin’s an enviable package of talents. He
has a great way with a grabby premise, yet he also has technique and taste to burn; these
novels are nothing if not marvels of tone, p-0-v and construction. But what is most
admirable and enjoyable about Levin’s novels is the way he put his bundle of gifts to
work - by creating novels that aren’t crapola-but-effective commercial fiction, but that
don’t represent elite rejections of popular taste either. Instead, he makes the generous
choice to add value. He dodges - or undoes, or dissolves - the tedious high-low quarrel
by delivering pleasure on both levels.

There’s no reason to feel sorry for Ira Levin. What with more than a few



bestsellers and movie sales, he has made a terrific living from his writing.
A Kiss Before Dying, 1953 (novel)

A really good roller-coaster lets your body meld with the inertia that pulls you in
one direction and then yanks you suddenly in a different direction, leaving you in such a
position that, if you do not scream, your heart will slide right past your vocal cords. A
Kiss Before Dying is a really good roller-coaster ride. It was Levin’s first novel. One
might expect a first novel to be a little rough, lacking the polish of an experienced
writer. This is not the case. Levin appears to have been a master of his craft right from
the get-go.

His fellow writers realized quickly that a new talent had entered their midst. A Kiss
Before Dying won the Edgar Allan Poe Award from the Mystery Writers of America as
the year’s best first mystery. It was published by Simon & Schuster as part of their
Inner Sanctum Mystery series. That, in itself, was important.

Writers often try to make their stories appear to be timeless, universal, and non-
partisan. In the 50°s we had lots of stories that started out: “The time - It could be
anytime. It might be now. The place - It might be anyplace. It might be the town you
live in”. Paradoxically, dives into the pool of universality invariably date a story as
having been written in the 50’s.

Levin doesn’t bother with such nonsense. His stories take place in specific times,
in specific places, with lots of little tidbits of everyday life for a well-seasoned authentic
product. The stories of lesser writers take place in a vacuum. With Levin’s stories the
popular records of the day play in the background, the popular books of the day are
sprawled upon the coffee tables, and the end result is that Levin’s fiction merges with
the real world to form something that you would swear you could touch and feel.

A man takes a plane from New York to Blue River, lowa. With a lesser writer that
would be the end of it. But in Levin’s story the flight is delayed in Chicago. Its not a big
thing, but it makes it real. Life does not generally move smoothly from point ‘A’ to
point ‘B’. The little imperfect details are the difference between the real and the

fabricated.



The book is divided into three parts. The first part is told from the viewpoint of the

villain in much the same way that Poe’s The Tell-Tale Heart was told. There is a great

deal of rationalization on the part of the un-named young man whose history we will
follow. The young man is from a working class family but he has plans to raise his
social position quickly and dramatically. The young man is in love. The object of his
affection is Kingship Copper Inc. Obviously, he cannot marry the company, but he can
marry Dorothy Kingship, the daughter of the company’s owner.

Our young man professes love for Dorothy, but she is merely a means to an end.
The young couple attends Stoddard University in the town of Blue River, lowa. Love -
Marriage - Riches. The young man seems to be on a very straight-forward track. Except
that there now exists a problem, a road-block that must be overcome. The young lady is
pregnant. Her father is not likely to view the young man as a future head of the
company under such circumstances.

Something must done. At the time the story was written, Roe vs Wade had not yet
made abortion legal. But our young man is a very determined young man and, while
obstacle after obstacle will be placed in his path, he is going to march towards the
Kingship fortune like Patton marched through the Siegfried Line. And each time you
think he’s beaten, this fiend will positively amaze you with his cunning. Hang on tight.
This roller-coaster is going to leave you suspended in mid-air repeatedly.
FILMOGRAPHY

1. Stepford Wives, The (2004) (book)
Footsteps (2003) (TV) (play)
Sliver (1993) (novel)
Kiss Before Dying, A (1991) (novel)
Stepford Children, The (1987) (TV) (novel The Stepford Wives)
Deathtrap (1982) (play)
Revenge of the Stepford Wives (1980) (TV) (novel The Stepford Wives)
Boys from Brazil, The (1978) (novel)
Look What’s Happened to Rosemary’s Baby (1976) (TV) (characters from his
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novel Rosemary’s Baby)
10.Stepford Wives, The (1975) (novel)
11.Dr. Cook’s Garden (1971) (TV) (play)
12.Rosemary’s Baby (1968) (novel)
13.Critic’s Choice (1963) (play)
14.No Time for Sergeants (1958) (play)
15.Kiss Before Dying, A (1956) (novel)
16.“United States Steel Hour, The” (1953) TV Series (adaptation) (episode “No
Time for Sergeants”) (writer) (episode “The Notebook Warrior”) (1953)
17.“General Electric Theater” (1953) TV Series (story) (episode “The Devil You
Say”)
18.“Lights Out (1949) TV Series (episode “Leda’s Portrait (3/12/1951)”)
Notable TV Guest Appearances
1. “Midnight Caller" (1988) playing “Anson Riley” in episode: “A Snitch in Time:
Part 1” (episode # 2.15) 1990
Kiss Before Dying, A, 1991 (movie)
Directed by James Dearden
Writing credits (WGA)

Ira Levin (novel)

James Dearden (screenplay)

Genre: Thriller

Tagline: Loving him was easy. Trusting him was deadly.

Plot Summary

Realising his secret girl-friend Dorothy’s pregnancy will sour her relations with
her ultra-rich father, career-minded Philadelphia student Jonathan Corliss coolly
murders her, making it look like suicide. He then moves to New York to woo her twin
sister Ellen. All seems to go well for him, although Ellen’s continued investigations into
what she is convinced was no suicide forces him to kill again.

Summary written by Jeremy Perkins
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Cast overview, first billed only:

James Bonfanti ....

Sarah Keller
Sean Young

Martha Gehman ....

Lia Chang
Matt Dillon

Yvette Edelhart ....

Max von Sydow ....

Jim Fyfe
Lachelle Carl

Briony Glassco ....

Shane Rimmer

James Russo

Diane Ladd

Adam Horovitz ....

Runtime: 94 min

Young Jonathan

... Lecturer

... Ellen/Dorothy Carlsson

Patricia Farren

... Shoe Saleslady

...Jonathan Corliss

Screaming Lady

Thor Carlsson

... Terry Dieter

... Reporter

Waitress

... Commissioner Malley
... Dan Corelli

... Mrs. Corliss

Jay Faraday

Country: UK / USA

Laguage: English

Color: Color (Eastmancolor)

Certification: Finland:K-16 / France:-12 / Germany:16 / Spain:13 / Sweden:15 / UK:18

/ USAR

Trivia: When Dorothy plummets to her death at the beginning of the film, her body flies

down in front of a window. Inside the room a man and a woman can be seen Kissing

each other.
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Box Office History for Ira Levin Movies

Released Movie Name 1st Weekend  US Gross  Worldwide Budget
Gross

06/12/1968 Rosemary’s - $33,395,426 - -
Baby

01/01/1975 Stepford - $4,000,000 - -
Wives, The

01/01/1978 Boys from - $19,000,000 - $12,000,000
Brazil, The

04/26/1991 Kiss Before $4,348,165 $14,769,755 - -
Dying, A

05/21/1993  Sliver $12,138,283  $36,280,867 - -

06/11/2004  Stepford $21,406,781 $59,176,740 - $100,000,000
Wives, The
(2004)
Totals $166,622,788 $166,622,788 $112,000,000
Averages $27,770,465 $27,770,465  $56,000,000
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DOROTHY

CHAPTERS I - 111

I. Translate the following words, provide the word combinations in which they are
used:

sedative adj. deferent adj.
campus n. insulation n.
stiffen v. infantry n.
plead v. clammy adj.
rigid adj. wretched adj.
subside v. slay v.
gropingly adv. tangible adj.
collapse v. dismayed adj.
feathery adj. wean v.
sinuously adv. excise v.
luminous adj. lament v.
dormn, quinine n.
admonishingly adv. contemplate v.
reluctant adj. self-reliant adj.

I1. Translate the following expressions, recall the situations in which they are found:

TJIAJIATH TIO CTIMHI BEPIIIKK MICHKOTO CYCIJIbCTBA
NpUMaTH HECTIOIBaHUH TTOBOPOT BJIAILTYBATH BEUIPKY JJIsl KOTO-H.
HATATHYTH KOBJPY Ha IJieyl BIJIHOCUTHUCH JI0 KOT'OCh 31 3HEBATOIO
Capo3zamu 0111 He nonomosxer! TUHSTHUCS 3 OJJHOTO OOKY B 1HIIHIA
MIEPEBECTH MOINX 00epexHO MPOoOUpaTUCS 3-TIOMIK KYIIIB
BIUyBaTH Ha COO1 YHM-H. MOTJISI] HACTaBUTH HA KOTOCh PYIIHUITIO
CXWJIUTH TOJIOBY CIIyCTUTH KYpPOK

borom npucsratocs! OyTu 6e3nepcrneKTUBHIUM

peTenbHO 1o0upaTH CiIoBa BUCJIOBUTH TIOJIUB
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OCTYIIUTHUCA, IPUITYCTUTUCA IIOMUJIKH

KHUHYTH TTKOJTY
3HEHaBUITH KOTOCh
KUHYTHCH I1i]T aBTIBKY
VITUTHUCS

[I{o Tv poOui 31 MHOIO?!
JIIOTO TPSICTH TOJIOBOO
OO1MHSITH KOTOCh

rIIUOOKO 3ITXHYTH

Jlo 6ica TBOoTO OaTHKAa!
MIIKOPSATUCS OY/Ib-IKOMY HaKa3y
MaTHy aHTIIChbKE KOPIHHS
JIOMOTTHCS YOTOCh B KHUTTI
BaTa)KOK HACMIIITHUKIB

IIOKJIaCTHU KOI'OCh Ha JIOIIaTKH

Kymiaty 3 20% 3HUKKOIO

OyTH XKEPTBOIO YOTO-H.

BIJICTYIIUTH Ha Kpai TpoTyapy
3aCMyYyBaTHUCS 3 SIKOTOCh TIPUBOTY
MIePEKPUBATH BUTPATH HA OCBITY
JPYTUH PIK HABYAHHS

OeToHHa TOpIXKKa

BIIKMIATH TIHb HA O0JIUYYs
MOITITyBaTHCS HA MPOIAHHS
pscHiTU (hoTorpadiaMu

MOKJIaJIaTH BIATOBIAIbHICTh HA KOTO-H.
Mapmno!

IIJTHECTU CIPHUKA JJO CUTapETH
IIOCBAPUTHUCS Yepe3 APIOHHITIO

BUIIMTH OAHUM KOBTKOM

1. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.
V. Translate the passage beginning with:
a) “In December, on his twenty-second birthday, ...”
b) “But Ellen entered Caldwell College...”
V. Comment on the following proverb:
Love conquers all.
VI. Which proverb out of the following would you use to describe the situation

Dorothy finds herself in? Justify your choice:

Love cannot be forced, love conquers all, love in a cottage, love is blind, love is
neither bought nor sold, love as the devil loves holy water, love laughs at locksmiths,
love makes the world go round, love should not be all on one side, love is the mother of
love, love will find the way, love will creep where it may not go, love your neighbour as

you love yourself.
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VII1. Speak on the following:

a) the personality of the main character, his wishes, desires and goals in life;

b) the main character and Dorothy’s attitude towards the prospect of getting
married without consent of Dorothy’s father;

c) discrepancy between the main character’s words: “Baby I love you. I
wouldn’t let you take anything that might hurt you.” vs “...in a sence the responsibility
for the entire situation rested with Dorothy... It was really her fault. Damn her!”.

VI11. Describe: a) the main character and Dorothy’s background;
b) the difference in upbringing the children in two families.
I X. Translate the following into English:

1. lopoTi makaia Ta raMO0OKo 31TXaja, a BiH HIKHO TJIauB ii IO CIIKHI, IIEMOTIB
JlacKaBi CJIOBa, aji€ PO3yMIB, 10 CIIPaBU MPUIHSIN HECTIOIIBAHUM TTOBOPOT, 1 CIILO3aMHU
011 HE JOTIOMOKEIIL.

2. Ilitep oOepexxHo mpoOpaBcs MOMDK KyHliB 1 mobauuB oneHs. Bin HacTaBuB
PYIIHHUIIIO Ha TBAPUHY Ta CITyCTUB Kypok. He 3BepTatoun yBary Ha Bimmady, BiH YBaXKHO
CIIOCTEpIraB, SIK OJICHb MOBUIHHO TaJ]aB HA TPABY.

3.— Illo ™1 pobmm 31 mMHOIO?! Borom mpucsrarocs, — cka3aB BiH, PETECIBHO
n00UparoYu CJI0Ba, — MM MPOCTO MOIIIYBaJUCh Ha MPONIAHHA 1 Hidoro Ouibmie. S
JO0JII0 TIIBKU TEOE.

4. Mepi BUCIIOBWIA IIUPE 3AUBYBAaHHS, KOJIM Ji3HAnacs, 10 B IbOMY MarasuHi
MOXHa KynuTd B3yTTs 3 50% ckuakoro. A KOJMM 1M CKazaiM, IO CKHAKA
PO3MOBCIOKYETHCS HA yCl MIKIPSHI BUPOOH, BKIIFOUAOYM 1 CYMKH, BOHA Mpujdana He
TUIBKH JIB1 apu Ty(Qeb, aje il 1Bl CyMKH B TOH J10 Ty(]elb.

5. Komu J>xony BumoBHWIOCh 18 pokiB, iioro OaTbKu BIAIITYBadd JJIsi HHOTO
IIMKApHY BEYIpKy, J€ 310paincs BEPIIKK MICBKOTO CyCHIbCTBA. ['OCTI Becenumucs A0
panky. HacTtynHoro iHs1 yci MiCbKi ra3eT psacHUIU poTorpadisiMu 3 BEUIpKHU.

6. [litep mymaB mpo Te, mo Oe3rmy3n0 Oyio cBapuTucs udepe3 ApiOHuio. Bin
mo0uB J[opoTi Ta He MIr JOBro Ha Hel THiBaTtucs. BiH BUNMB BOAY OAHUM KOBTKOM,

B35IB CHUTapeTy Ta MiJIHIC 10 Hei 3amaneHuil cipHuk. Tenep BoHa Oyne BuaaBatu cede 3a
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KEPTBY OOCTaBMUH MIHIMYM MAHIB II'sTh. Hi, Bce X Taku i1XHI BIAHOIICHHS OyJH

Oe3MepCeKTUBHI.

CHAPTERS IV -V

I. Translate the following words, provide the word combinations in which they are

used:
drone v.
pasty adj.
numb adj.
throw up v.
wad n.
sourness n.
indecisively adv.
rotten adv.
complacent adj.
dingy adj.
stacks n.
hourglass n.

functionary n.

corduroy adj.
stairwell n.
blatant adj.
beaker n.
pamphlet n.
incongruous adj.
shimmer v.
stopper n.
devise v.
tentative adj.
defy v.

relish v.

wry adj.

I1. Translate the following expressions, recall the situations in which they are found:

CUJIITH B KIHIII KIMHATH

00KEBOJIITH BlJI 3aHETTOKOEHHS

Tepe6HTI/I najabIsIMHM JIAHIIOKOK 'OAMHHHKA

KpYyTH M1Jl 0O4rUMa

30ITUT Ha TPYKUHIT
MOCMIXHYTHCS Y BIIIOBIIb
CKJIACTH apKyIIl anepy HaBMiJI
B3S5ITH 3a IUJIeYe

3apajy KOroch

IMPOTyJIIOBATHU 3aHATTA

3a/IHS1 KUILICHS IITaHIB
YOJIOBIYUH TyaJeT

Kpail pakOBUHHU

3aKaTaTv pyKaBa Io JIKOTh
nocnabuTH By30J1 KpaBaTKU
KpPaeM OKa

[MTHIMATHCSA 110 CX01aX
3aracUTy CUTapeTy 00 3eMITIO
OKYJISIpY B POTOBIH OMpaBi

HE YCBIJOMITIOBATH



Sk ckaxern! 3aHYPUTHUCS B MOYaHHS

3yCTpidaTUCs 3 KUMOCH 3HAXOJIUTHUCS TPOXHU BHUIIE PIBHSA OUeH
CIIaTH Ha TYMKY yaria Bar

OyTH MapHUM Bygaii! [To6aunmocs!

OyTH CyTO TIMOTETHYHUM PO BCSIK BUIAJIOK

3aMUCHUK MOYaTKOBUH eTar

MOTIePE/IHIN TITaH 3/1aBaTUCS HECYTTEBUM

JIOIIIKa OT'OJIOIICHb BUCTABIIATH Ha MOKa3

acrmipaHT MOBHICTIO MPUCBSIYYBATU ce0€ YOMYCh
MIPOXOJMTH HACKPI3b Yepe3 MiaBal CIIyCTHUTH B YHITa3

MpaIfoBaTh CaMOCTIHHO 3a rpyOMMH MiJIpaxyHKaMu

OyTH B MIOBHOMY po3IMaJi

I11. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.

IV. Translate the passage beginning with:

a) “Here it was. The dilemma had finally caught up with him...”

b) “After retrieving his books and his jacket, he left the campus again...”

V. Which adjectives out of the following would you use to describe the personality of
the main character. Explain your choice.

Self-assured, artful, evil, wicked, purposeful, terrible, insidious, clever,
treacherous, snobby, self-confident, snooty, generous, loving, inventive, timid,
persistent, faithful, narcissistic, irascible, fragile, rational, reasonable, pathetic, cold-
blooded.

V1. Think about adjectives to describe Dorothy’s personality, focusing on her inner
world and her attitude towards her boyfriend.
VIl. Comment on:
a) the main character’s decision to get rid of his girlfriend;
b) the way he plans to do it and the steps he takes to fulfil his plan.

VI11. Describe: a) the main character’s uncertainty as far as his future life is concerned,;
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b) the inner state of the main characters in the cinema;
IX. Translate the following into English:

1. Bin 00:eBoJIiB BiJl 3aHETIOKOEHHS — TTOCIA0MB BY30J1 KpaBaTKH, 3aKaTaB pyKaBa
1o JIKOTh, TePeOMB MANBLSMH JAHIIO)KOK TOJMHHHKA, HEPBOBO IIOCH 3aIlMCyBaB B
3anucHUK, ane [lopoti Bce He #nuia. HecrogiBaHo oMy cnajio Ha JDyMKY, IIIO BOHA
MOTJIa MEePEeIUTyTaTH Yac, 1 BIH BUPIIIUB i MOJI3BOHUTH.

2. Mepi TepmiTi He Moria KypiiB. [[>kKoH 3HaB 11ie, 1 SIK TUTbKM BOHA 3’ sIBUJIAcA 3-3a
pory, BOHa IMIBUAKO 3aracuB HOT'OI0 CUTApeTy, Ha/liB OKYJISIpU B POTOBii OompaBi 1 11 Bce
3apaau Mepi.

3. Ha mouatkoBoMy etami poOOTH BBaXKalOCh HECYTTEBHM, IO 3a TIpyouMu
migpaxyHKaMu TpuOyTOK MOXE CKianaTthd Bchoro 5%, ane Kojau CyTO TINOTeTHYHA
MOXJIUBICTh OaHKPOTCTBA CTajla PEANBHICTIO, OI3HEC IUIaH JOBEJNOCA TEPMIHOBO
nepersiaTy.

4. XerneH TpuMaJa 30IIUT Ha MPYKUHII TPOXH BUIIE PIBHA 04Yeil, 1100 Oys1o Kpaiie
BUHO. Ilicas Oe3coHHOI HOYl y Hei OynM Kpyrd miJ OYMMa, 1 HaBITh KaBa HeE
nornomarana. Yepes m’arb roauH OyB NMOBMHEH IOYATHUCS €K3aMEH, a BOHA 1€ He
BUBUMJIa YoTUpW Ouneru. | me mpu ToMy, 110 BOHA BYOpa LMK JEHb 3aiiMaiacs,
MPOTYJISIBIIIM BC1 JICKIIII.

5. Kpaem oxa Jlxo mnomituB, mo Ilitep mocmixHyBcs y Biamosinb. BoHna
3aHypujiacsi y MOBUYAHHS Ta MPO BCAK BHUMAIOK MOBEPHYJACA A0 HBOTO CIIHHOIO.
CporonmHi i HI 3 KUM HE XOTLJIOCh PO3MOBJISITH, 1 BOHA TMOBHICTIO 3aHypWJIach y
po3riisgiaHHg  pekiaMHoro  Oykiery  JIOHMOHCHKOiI  1mkoim — Oi3Heca, KOTpUH
aJMIHICTpaIlisl po3TalryBajia Ha JOIIIl OTOJIOIEHb.

6. CMITH HIKOJIM HE BUXBALLJIUCS CBOIM 0ararcTBoM, xoya 3a TIpyOuMu
MiIpaxXyHKaMH CYCIJIB iX CTaTOK CTaHOBUTh HE MEHIIE MulbiioHa AojapiB. Bouu
3aB KU JPY’KHI Ta BBIWIMBI 3 ycimMa. IM HaBiTh He crajgae Ha AyMKY XM3YBaTHCS CBOIM

0araTCcTBOM.
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CHAPTERS VI -VIII

I. Translate the following words, provide the word combinations in which they are

used:
beguile v.
contrive v.
hopscotch n.
florid adj.
quiz n.
wedlock n.
pennant n.
irascible adj.
malt n.
snapshot n.
discern v.
drawl v.

rapturously adv.

year-book n.
sluice v.
ruefully adv.
hunch v.
indulgently adv.
bobby-pin n.
pallor n.
soggy adv.
glisten v.
rigid adj.
filigree n.

dorm n.

I1. Translate the following expressions, recall the situations in which they are found:

JTOTPUMYBATHCS 3BUYAHOTO PO3KIamy JHS
00MaHOM MIPUMYCHUTH KOTOCh 3pOOUTH IIOChH
XMYpHUTHU OpOBU

30yIUTH IT1103pH

HEe3a/I0BUTbHA OIlIHKA

JOKJIaJIaTh 3YCUJIb, 100 3pOOUTH 1110Ch
BHPAa3HI BHIIHIIL

3 BIIYYTTSAM 3aJI0BOJICHHSI

BOJIUTH TAJIBIIEM 3 TOPH JI0 HU3Y

MO/IaTH 3a5IBY

3BECTH B MOTHITY

Jlnst Koroch 3 J1000B’10.
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BHYTPIIIHS KUIIEHS MipKaKa
CHJIITH, CTUCHYBIIIM YaIlIKy B pyKax
OTYCTUTHUCS B KPiCJIO HABIIPOTH
JIIOJTMHA TIOXUJIOTO BIKY 31 BIAJUMHU IIOKAMHU
CUJIITH, HE BIABOISYH TIOTJISTY
3ITXHYTH 3 TTOJICTIIICHHSIM
HATUCHYTH HA KHOTIKY

CMISITHCSA 3 KOTOCh

HarpyaHa KUIICHS

OPUTUCHYTH (XYCTKY) 10 O4ei
OT'OJIOIIIEHHS

IPOMOKHYTHU 04l XyCTHHKOIO



HiTHATHCS Ha Kadeapy OyTH HeCIpaBeJIUBUM JI0 ce0e

BAXXKO JIUXATH 3YCTPITUCS TOTIISIIOM

OyTH 30cepePKEeHUM Ha YOMYCh TPUMATHCS 32 PYKHU 33 3BUYKOIO
3aHETIOKOEHO 3ITXHYTH OOMIHATHUCS TOLLTYHKAaMHU Ha MPOIAHHS
HEJIOMAJIOK TIIMOO0KO 31TXHYTH

JpiOHUHN TTOYEPK 3 HAXUIIOM BIIUYTTS Teuli

MIPUBECTHU B MOPATOK BOJIOCCS Bce ckiHUMTBCS 10 TOTO, SIK TH 3pO3yMI€II

I[OCTYHHI/Iﬁ JJI 3araJIbHOTr0 BUKOPHUCTAHHA Bce Ha Kpame!
I11. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.
V. Translate the passage beginning with:
a) “He followed his regular routine on Wednesday...”;
b) “He drew a handkerchief from his breast pocket...”.
V. What principle do you think is used in uniting the following words and word
combinations into one group?:
Stacks, Brones Star, Purple Heart, GI (general issue), sophomore, to ditch,
bulletin board, campus, Yale lock, nickel, gee!, dorm, year-book, aisle, etc.
How can the use of these words be justified by the authors origin?
V1. Comment on the following quotations:

a) “It was a print of the year-book photo and a good picture of him; he hated to
burn it, but he had written ‘To Dorry, with all my love’ across the bottom of
it.”;

b) “He was careful to step with his right foot forward, smiling indulgently at
himself as he did so.”;

C) “Whatever happens, don’t get frightened. It’ll just mean that the pills are
working. Don’t call anyone.”

VII. Speak on: symbolic character of the words of the song On Top of Old Smoky the

main character chose in the cafe to listen to:
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A thief he will rob you The grave will decay you,

And take what you have, And turn you to dust.
But a false-hearted lover Not one man in a hundred
Will lead you to the grave... A poor girl can trust

Why do you think for the second time he chose Dorothy’s favourite song

Enchanting Evening?

Learn the words of the song by heart.
VII1I. Describe: a) the way the main character beguiles Dorry to write a suicide note;
b) the way he tries to make her take poisonous pills.
I X. Translate the following into English:

1. He 3Baxkatoum Ha Te, 1m0 choroani Cro3aH maia Hamip MOJaTH 3asiBy PO
3BIJILHEHHS, 3 CaMOro paHKy BOHA BUPINIWIA JOTPUMYBATUCA 3BUYANHOTO PO3KIAILY
IHS, 11100 0e3 npodiieM OTpUMaTH PEKOMEHIalIiHUM JTUCT.

2. [litep moAMBUBCA Y BHYTPINIHINA KHUIIEHI Mi/pKaka, B HArpyaHIN KUINEHI, aje
HiJIe HE MIT 3HalTH Kuiblie. BiH momiTuB, sk Jlkeki 3axoawna o kade, 1, HapeuITi,
3HAMIIOB KUIbIE Y 3aAHOMY Kapmadi mTaHiB. BiH rmumboko 3iTxHYB. ChOrojHi Mae
OyTH 11eayIbHUI Bevip.

3. Mictep [I)KOHCOH, YOJIOBIK MOXMJIOTO BIKY 13 BHAJUMHU IIOKAMH, BTOMJICHO
OMYCTUBCS B KPICJIIO HABMNPOTH, TPUMAIOYU B pyKax cTakad 3 Bicki. XBuiuH 10 BiH
MOBYKH CHJIB, 3aTHUCHYBILM CTaKaH y pyKax, MOTIM 13 BIAYYTTSM IOJIETHICHHS BUIIUB
BICKI OJTHUM KOBTKOM 1 3yCTPiBCS 31 MHOIO MOTJISIZIOM.

4. He nokianmaroud 3yCWJib, BOHA IMpHBENA BOJOCCS Ta OOMUYYS B MOPSIOK,
HaJATJIa KOKTEHIbHY CYKHIO 1, HAXMYpPHBIIHM OpOBH, NOJMUBHIIACS Ha ceOe B A3EpKalo.
Hi, Bce x Taku Bewipkd OJHOTO JIHS 3BEAYTh ii B MOTWIYy. BoHa mepeBena moaux Ta
Miluia Ha Npuiom a0 J>KOHCOHIB.

5. — Tu He cnpaBeayuBa 10 cebe, moda! He TBos nmpoBuHa, 1110 TeOe 3BUIbHUIN. TH
Oyna 3aHaJTO 30Cepe/KeHa Ha poOOTI Ta HE MoMivaja IHTpUrd HaBKoyio Tebe. Bee Ha
kpaie! Ty MBUAKO 3HANIEI HOBY POOOTY, 1 TBOT 3/1I0HOCTI OIIHIThH HAJICKHUM YHHOM.

6. — Kaptep Bxke 3poOuB 3asiBKy Ha KOTeIK y mepeamicti JIoHmoHa 1 momam
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OrOJIOUIEHHSI IO Tra3eTd Mpo Te, II0 LIyKae poOoTy BHoul. S mymaro, 110 y Hac Bce

BHIAZIe, 1 MU 3MOXKEeMO OApykuTHCS 1ie 10 HoBoro Poky, 3BW4aifHO, SKIIO MEHE HE

3BUIBHATH 3 POOOTH.

CHAPTERS IX - XI

I. Translate the following words, provide the word combinations in which they are

used:
stride v.
spangle v.
perfunctory adj.
inaugurate v.
vengeful adj.
draught n.
swollen adj.
plaid n.
restraint n.
blurt out v.
twitch n.
trickery n.
remorse n.
saunter v.
loafer n.
soberly adv.

slab n.

elope v.

groom n.

bride n.
meticulously adv.
fleur-de-lis n.
donv.

sultry adj.
cluster n.

froth n.

sprawl v.
factitious adj.
dejectedly adv.
retrace v.
skylight n.
filthy adj.
jutv.

expanse n.

I1. Translate the following expressions, recall the situations in which they are found:

B1IOMBATHCA B1J METAJIEBUX CTUILIIB
BUTSTHYTH HOTH Ha BCIO JJOBXKUHY
CKJIACTH PYKH Ha TPYASX
PO3paxoByBaTH, 110 XTOCh IIOCh 3pOOUTH

BUOYXHYTH CMIXOM

3alTH 3a KUMOCh
MOCMIXHYTHUCS Yepe3 Iuieue
IIPOJIIT TOJIOBHUX CXOJIiB
MOKJIACTH CITyXaBKY

PO3MIHATH JI0JIAPOBY KYHIOPY
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IIOYMHATH PO3CJIITyBaHHS
XOBaTH y KHILIEH]
3JI0TaflaTHCs Y YOMY CIIpaBa
TOJIKH HE TTiITOYHIII
MPUBATHE PO3CIIITyBaHHS
OyTH BTATHYTHM Y I10Ch
MaTH CepHO3HI CTOCYHKHU
OyTH HamMCaHUM Ha O0JIMY4i
NEPEBECTU MOJANUX

CICTH TIPSIMO

CIIPUYUHSTH PI3KUN OLTb
HaMaraTucs TJIMOOKO 3ITXHYTH
3aMax Ha BOMBCTBO

3HATH KOBIIAYOK 3 PYUKH
BUJIAaBUTH MMOCMILIKY
NOXMYpUI BUpa3 00Uy s
BUYABUTH JIOKOPU CYyMITIHHS

3apOOUTH MIIOCKOCTOMICTh

Yomy TH 3aTpuManach?

OyTu 6e3 TAMHU BiJl KOTOCh / YOTOCh
OXOJIOJUTH YUICH 3amal
Pozymuuns!

OUIOCHI>KHA COpOYKa

BHUBYATH ceOe y J3epKalli

MOM’SITH 3a4ICKY

3aJli3Ha JIaBKa

3BHKATH JI0 YOTOCh

OyTH 3aHYpPEHUM y TyMKHU
B1JIJIaBaTH IPUMIILIEHHS i odicu
JBEp1, 0 00EPTAIOTHCS
YHOBUIBHUTH KPOK

3aTecaTucs cepel] Koroch
HA3/IOTHATH KOTOCh

3BEPHYTHU HAIIBO
BUKOPHCTOBYBATH BIIACHY Bary

3LIMUTH 3yOH

1. Make up 3 sentences using the words and word-combinations given above for

your groupmates to translate from Ukrainian into English.

V. Translate the passage beginning with: “No, everything would be perfect...” up to

the words “...He turned to see who it was. It was Dorothy.”

V. Give the Ukrainian equivalents to the following phrases and word combinations

from the book:
to ruin smb.
to work out
a money-chaser
to be brought into smth.
heart attack

to make smth. out OK

mail collection

to talk smb. into doing smth.
pivoting glance

to leave the car
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to stall around

Write a story based on the word combinations given above, making use of the

active vocabulary of the text.
V1. Speak on: the main character’s thoughts about the consequences of Dorothy’s
death.
V1. Describe: a) his emotions the moment he saw Dorothy in the classroom alive;
b) Dorothy’s reaction to the strange behaviour of her boyfriend.

VI11. Analyze the following sentences in terms of the stylistic devices used in the text:

a) It was a beautiful day; sunlight poured into the room and bounced off the metal
chairs to spangle the walls and ceiling;

b) Oh, they would made perfunctory check of the local drugstores, but it would net
them only a fat zero;

c¢) For all they knew she was as promiscuous as a bunny;

d) Shock burst over him, hot as a wave of lava. He half rose, blood rushing to his
face, his chest a block of ice;

e) She was looking beyond the Fine Arts Building to where the needle of station
KBRI’s transmission tower speared the sky;

f) Professors teaching the introductory architecture courses at Stoddard’s College of
Fine Arts referred to it as an architectural abortion, causing freshmen to laugh
self-conciously.

I X. Translate the following into English:

1. JkoH cKJIaB PyKHM Ha TPyAsX 1 BUOYXHYB TOJIOCHUM cMmixoM. Ha o6mnnyui
Cro3anu OyB HanMcaHui OAUB. BOHU BKe TpU POKM Malld CEPHO3HI CTOCYHKH, a BOHA
BCC III€ HC 3BUKJIA 10 ACAKHUX 3 HOTO BUTIBOK.

2. —Yomy Tu 3arpumanach? — 3anutaB JliaM 3 moxmypum BUpazoMm oomuuus. — A
pO3paxoByBaB, IO XOo4a O ChOTOJHI, KOJM MM 30UpAEMOCS OAPYKUTHUCS, TH HE
3aIi3HUINCS, ¥ BCE IMPOMJIE TaK, IO 1 TOJKH HE marouuil. Aje ropbaroro xida Bike
MOTI'vjia BUIIPABUTD.

3. Buopa o 18.00 na 57 Bynumi Oysno ckoeHO 3amMax Ha BOUBCTBO. JKepTBOIO
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3JIOYUHIIIB CTaB ycmimHu 6i3HecMeH J[>xoH JI)kKoyH3, HOTo apy’>KUHA Ta HETTOBHOJITHS
noHbka. byno posmouarto poscnigyBanss. Mictep J>KoyH3, HE pO3paxOBYIOUM Ha CHJIH
MOJIIII{, TTOYaB CBOE BJIaCHE MPUBATHE PO3CIIIAyBAHHS Ta HaHSIB HAWKpAIIUX JETEKTHUBIB
MicTa.

4. 36upatounich Ha moOaueHHs 3 Yepiti, OpeHK BAITHYB OUIOCHIKHY COpPOUKY,
OJIAaKUTHUM MOPCHKUM MYHIMP 1 PETPOBUHN Kamentox KOJbOpy royOuHoro kpuia. Bin
JIOBrO BUBYaB ceO€ y A3epKaii Ta 3aJMIINBCS BJOBOJCHUM pe3yibTaToM. Buxomasun 3
JIOMY, BiH 0OCpHYBCS Ta TIOCMIXHYBCS Uepe3 Iiede caMmomMy coOl B 13epKalio.

5. [lomkomkene komiHO yacTto crnpuyuHsiio bamy Oinb, ane 31 CTOPOHH Iie
BUTJISAJIANIO TaK, HIOW B HHOTO OyB cepiieBuil Hanaa. Ha iioro oO6nuydi 3’sIBIsIBCSL BUpa3
00110, BIH HaMaraBcs 1 He MIT TIuOoko auxartu. Jlikapi HIYOro He MOTJIM 3pPOOUTH Ta
paaliId IPUHAMATH y TaKi MOMEHTH 3HE0OJIIOBANIbHI MITYJIKU.

6. [lepen nBepuma, mo obepraroThes J[opoTi ymoBumbHWIA Kpok, mo0 bag mir
Ha3lorHatu ii. BoHa nmocMixuynacs oMy, a BiH Y BIAMNOBI/Ib BUJABUB KHUCITY MOCMIIIIKY,
pOOJISIYM BUTIISA, IO BiH 3aHYPEHHM y CBOT JyMKH. 3/1aBasiocs, 0 BOHA Hi MPO IO HE
3J10Tay €ThCSI.

CHAPTERS XI1I - XV

I. Translate the following words, provide the word combinations in which they are

used:
dissolve v. fluffy adj.
jamb n. swell n.
louse v. newel n.
Screw up V. dart v.
strain n. dime n.
buoyant adj. lot n.
girder n. avail n.
tarry adj. umber n.
throb v. dash around v.
strumv. heft v.
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rim n.
jerk v.
glisten v.
brace v.
peek v.
claw n.
tick v.

chuckle v.

ripple v.
brand n.
co-ed n.
plunge n.
contort v.
petit adj.

linger v.

I1. Translate the following expressions, recall the situations in which they are found:

CIPUYUHSATH 3aHETIOKOEHHSI
CTUXIITHE JIUXO

MIPOBECTH PYKOIO IO BOJIOCCIO
B3SITH CYMOUKY TIiJT pYKY
Xi16a 11e He moCh?

MaTH MpaBo Ha MOCh
CMITTEBUHN Oak

ciyiiHe micie!

M1JKATH TYOH Y pO3ayMax
BIIYUCTUTHU PYKaB BiJ] TIHITY
31M’siTa Mayka curaper
BUITYCTUTH CTPYMOK UMY
[Tonermm nyury!

OCTaHHSI 3aTsKKa

CKaTaTH Marip y KpUXITHAN IIapUK
TTOJIMBUTHUCS HA TOIUHHUK
Bbosryskal

OOIMHSITH 32 TaIIO

HAaKPUTH YUIOCh PYKY CBOEIO

3YCTPITHUCS TIOTISIOM

KOTHUTHCH YHHU3 IO CXOJaX

OUTH 10 HOrax

MEePEBECTH TOIUX

3MIIIATUCS 3 HATOBIIOM
poOUBATHCS Yepe3 TPAHCTIOPTHUM IMOTIK
3pyHHYBaTH 3ax1]

3aKPUTHU IIOCh Y KAMEPU CXOBY
BUXOTIMTH IIOCH 3 PYK

BHU3HATH KOTOCH TTOMEPIIUM
11030aBUTH ceOe JKUTTS
3B’s13aTUCSA 3 KUMOCH 110 TeliepoHy
HEpPBOBA Hampyra
CrieriaaizyBaTucs Ha YOMYCh
BUTOBOPUTHCH

CKOITH CAaMOBOMBCTBO

CKJIaJaTUCS OJHUH 10 OJHOTO
nepeayMaTi

BiTuyBaTH ceOe Ha ChOMOMY HeO1
3axucHa aist

BUIIUTYBATH TTOAPOOHITI
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KpaeM OKa BIJIBOJIIKTHCS BiJ] BAKKUX PO3TyMIB

cTape SIK CBIT 31MTH 3 pyK

I11. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.

IV. Translate the passage beginning with: “He found the last six weeks of the school
year disappointingly flat.”

V. Give Ukrainian equivalents to the following words and word combinations paying

special attention to the translation of the compounds:

the moment of near-panic
nerve-twisting tension
red-tiled floor
white-gloved hand
waist-high parapet
slow-turning ventilator cap
stilt-supported water storage
slant-roofed shed
rain-faded match-book
shirt-sleeved men
packing-case

cheerleader

neatly-folded handkerchief

fingertip

fear-rigid legs

god-awful deafening crash
half-baked theorizing

to walk double-time
orange-sketched figures
bluejeaned legs
cone-shaped pyre

roaring twelve-foot fire
nineteen-year-old sophomore
let-down feeling

inch-wide stripes of furnished copper

V1. Arrange the following events in the chronological order:

a) His gaze became critical. “The bow is a little off center’;

b) That was bad; a two-storey drop wasn’t what he wanted;

¢) He ran a hand over his hair, wishing there were a mirror;

d) ;...he had walked to the Morton Street Bridge, where he dropped the locker key

and then the bottles, one by one, into the umber water, opening them first so that

trapped air would not keep them afloat;

e) He reached into his pocket and touched a pack of Chesterfield. Then his hand
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came out empty;
f) He took it [hat] off, looked at it, and placed it on the valise. Christ, he was
thinking of everything!;
g) He picked his [stub] up. Splitting it down the middle with his thumbnail, he let
the tobacco blow away and rolled the paper into a tiny ball;
h) He swung the door partly closed, leaving a half-inch between it and the jamb, so
that it wouldn’t give him any trouble when he left;
1) He stepped quickly over the threshold ledge, pulled the door closed, and wiped its
inner knob;
J) He opened his eyes to see his handkerchief billowing as the breeze pulled it free
of the stone’s rough surface. He snatched it up;
k) He had not attended many of the pep rallies before, but he attended this one.
How do the above events characterize the main character?
VII. Speak on: a) the difference of meanings and emotions Dorothy and her boyfriend
have in mind saying the same word ‘Perfect’, speaking about the existing situation;
b) Annabelle Koch’s speculations as far as Dorothy’s death is
concerned. Think about the choice of the facts and the way she presents the events.
VIII. Translate the following into English:

1. Mapraper mnpoBeia pPyKOK IO BOJIOCCIO, TOMpaBmwia OaHT Ha Oiy3mi Ta
BIIUMCTUIA PYyKaB Bl muiy. BoHa mie Tpowku mnocrosia Ouis MiAHDKKS CXOMIIB,
KypsiuM curapetry. XBWIMH dYepe3 IT'ATh BOHA IepeBesia IMOJuX, 3poOuja OCTaHHIO
3aTSDKKY, BUITYCTHJIA CTPYMOK JMMY, TIOTIM B3sjla CYMOYKY MiJ PyKy Ta TiNUIa Ha
ciBOeciy.

2. Cymouka 6una JlopoTi mo Horax, aje BOHA He 3BepTaja Ha 1e yBaru. Bona Oyna
3aHypeHa y Te, IO KONajua 3iM’ATy HauKy cHMrapeT HockoM Tydmi. I xoTizock
BUTOBOPHUTHCSI, BOHA BiuyBaja cede Ha ChoMOMY HeOl BiJ] IACTS, ajieé TOPyY HIKOTO HE
OyJ10, 3 KUM BOHA MOTJ1a O PO3UTUTH CBOIO PAJIICTh.

3. Mictep bneiik npuixaB 10 Kuea paHo BpaHIll Ta Ha CBiM MOJUB JlI3HABCH, 1110

HOTO HIXTO HE 3ycTpidae, TeneoH HOTro mapTHepa TeX MoBYaB. BiH 37aB peul 10
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KaMepHu CXOBY Ta IIIIOB TyJsaTu MictoM. Hi, iM 11e 3 pyk He 3iiizie, BiH BIAIrpaeThes,
KOJIM CIIpaBa JAilJe 10 MiANMCaHHSI KOHTPAKTY.

4. Arara TepmniTd HE Morja, KOJu OaThbKU MPUCTABAIM JO HEi 3 MUTAHHSAMHU Ta
pO3MUTYBaIM TOApoOUIll 11 MpWBATHOTO >KUTTS. BoHa BBakayia, IO Ma€ MpPaBO Ha
TaEMHUII, TOMY BijJJiaBajia mepeBary po3MoBaM IO Tele(QOHYy pa3 Ha THXKICHb, a HE
BI3UTaM JIOJIOMY Ha KOXXHUX BUXI1JIHUX.

5. Jlbxon o6iitHaB Mepi 3a Tamito, 1 BOHM mepemimanucs 3 HartoBmowm. Ilitep
HamMaraBcCsl CIIIJIKyBaTH 3a HUMH, alie MepeayMaB, KOJIM 3ycTpiBcs 3 Mepi morisaoMm, 1
BOHA TOXHMTaja roJIOBOI0 Ha 3HAK 3amepedyeHHs. BiH moBepHYBCs /10 aBTIBKH, CiB Y Hei
Ta Mo4YaB MPOOUBATHUCS YEpE3 TPAHCIOPTHUM MOTIK, HAMAralUUCh JICTATUCSA JOJOMY
SIKHAWUIIIBUIIIIC.

6. Bce cknamamocst oquH 10 ogHOTO. Jsmeuka /[»oHa BU3HAIN TOMEPJIAM, 3aIOBIT
OyJi0 HanmucaHo Ha Koro iM’sl. BiH maB Ou BiguyBatu ceOe Ha CbOMOMY HEO1 BiJ IIACTH,
aJie HISK HEe MIT BIBOJIIKTUCS BiJ] BAXKKUX po3ayMiB. BiH He OyB BUHEH Hi B 4HOMY, ajie
JOKOpY CyMIIIHHS HE BIJIIyCKaJIW MOro Hi B JIEHb, H1 y HOYI.

I X. Write an essay choosing one out of the following statements:
a) “Two dogs over one bone seldom agree”;
b) “Love in a cottage”;
c) “Love is blind.”
Part 11
ELLEN
CHAPTERS I -1I
I. Before you read the text refer the following words to the parts of speech you think

they belong to, without using any dictionary:

callousness fling
manufacture conscious
superstitious startlingly
stubbornly meticulously
incontestable ponderous
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punishment
Interpretation
erroneous

clincher

plodder
breathy
conscientiousness

gimlet-eyed

What markers help you to identify part of speech belonging of each word?

Il. Translate the following words, provide the word combinations in which they are

used:
superstitious adj.
rebuke v.
callousness n.
deduce v.
sullen adj.
excessively adj.
erroneous adj.
indecipherable adj.
lucid adj.
flunk v,
restrain v.
rah-rah adj.
clincher n.
fling n.
futile adj.
inconsequential adj.

accessories n.

outfit n,

poke v.
startlingly adv.
contemplate v.
crank n.

pester v.
plump adj.
meticulously adv.
ponderous adj.
carillon n.
plodder n.
breathy adj.
snap V.

folder n.
avuncular adj.
demure v.

emaciated adj.

I11. Translate the following expressions, recall the situations in which they are found:

MOPYIITUTH TTUTAHHS 3aM’SITH CTIPaBy
MPUMIPSITH OJIST HE TAXOAUTH 32 PO3MIpOM
BiIUyBaTH ceOe HISIKOBO JUYUATH 10 KOCTIOMY
M030aBUTHCH YOTOCh pETENBHO OASTHYTHUCS
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IIMPO Bala IPOKPYUyBaTH 1IOCh Y FOJIOBI

OCTaHHIM 4acoM PI3KO CICTH B JIIKKY

KUHYTH HaIIPU3BOJISIIE HEPO3KPUTE BOMBCTBO

npuitMaTi 6akaHe 3a JICHE OyTH ymepeKEHUM TTPOTH KOTOCh
He3arnepeyHuil JoKas po3caigyBanss B cTwmi [llepmoka Xommca
HEpO301pIMBUM IMOYEPK 3aKIHYMUTH JINCTA

MITH 3aMiCTh KOTOCh BHYTPILIHIN KOMYHIKaTOp
JIOKJIaJHUN KOHCIIEKT PILTYYHi 30BHIIIHIN BUTIIS
CTYJIEHT CTapIIOKYPCHUK BIJITIHKH CIpOTO KOJIBOPY

HE MaTH CIIOKOIO H1 B JICHb, HI B HOY1 COBaTHCA Ha CTUIBII

3apajii YM€iCh BIACHOI KOPUCTI MO€THATH JOJIOH1

OyTH B CTaHl HEPBOBOI HANPyTH TPUMATH AY3Y

CBIJIOLITBO MPO HAPOHKEHHS O(IIAHUANA CITUCOK

CIIPABJISITH BPAKEHHS HA KOTO-JI. Heraiino!

BIIKUJIATH BC1 JIOBOJIU TPUMAaTHU CBOE CJIIOBO

B1JIHOCUTHUCH JIO YOTOCH JIETKOBAKHO MOTEPTU PYKHU

MPUIITUTH XBUIIMHKY nia00piAis 3 IMOYKOIO
MOTPAIUTHA B HETIPUEMHOCTI HTH CEMUMUIBHUMHU KPOKaMHU

IVV. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.

V. Translate the passage beginning with: “It came to me an hour later, so startlingly...”
up to the words “...I’m almost certain that’s the way it was.”

V1. Match two parts of the sentence:

1. Something old, something new a) whose restraint acknowledged the

unfortunate past.
2. They were both blond; they were both b) that meant that | was partly
blue-eyed; responsible.
3. At the time | thought she only wanted c) she wanted to speak to me.

pretended to need my belt because
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4. Dorothy’s punishment may have been d) they were both handsome.
excessively severe, but
5. I didn’t want to admit it was suicide e) she didn’t treat sex lightly.
because
6. Red —brown hair in thick bangs, f) there were two uneven piles.
brown eyes, a smile
7. 1f 1 knew anything about Dorothy it g) Ellen kingship was printed in copper
was that letters.
8. When he had gone through of them h) something borrowed, something blue.
[folders]
9. She lit hers [cigarette] with a match 1) there was a man whom she had loved
drawn from a white folder on which and had intended to marry some day.
10. The fact that she was pregnant J) she was the one who chose it.
meant that
VII. Describe: a) Ellen’s feelings after her sister’s death;
b) the way Ellen speculated on Dorothy’s death and the conclusion she came to;
c) the steps Ellen takes to revenge for her sister.
VI1II. Speak on: Ellen and her father’s reaction to Annabelle Koch’s letter. Why do you
think their reaction is absolutely different?
I X. Translate the following into English:

1. JIoBT1 pOoKH HEPO3KPUTE BOMBCTBO IXHBOI JJOHBKU 3aThMaproBajo *KUTTs Toma Ta
KeiiT, 1 BOHH HEe MaJi CIIOKOIO HI B JI€Hb, HI B HOYIO BOHHM BBa)kajau, IO ITOJII[IS
3aJIMiinjia 010 CIpaBy HAIIPU3BOJIAIIC. Are micag HEC3aIICPCUHOI0 A0Ka3y 3JIOYMHIA
OyJ10 3HalICHO Ta 3aCyIXKEHO.

2. Ixymisi OyJia ')KIHKOIO, sIKa 3aBXKIW Ofsranacsi Jy>K€ PETEIbHO Ta 31 CMaKOM.
Bona Hikoaum He KyIwisjia pedi, sKi HE MIAXOAWIM i 3a po3MipoM, 1 migdOupana
akcecyapH, sKl MIXOIUIIU 3a KOJbOPOM JI0 11 oAsry. binbIn 3a Bce, 1 BOHA 1ie 3HaA, 11
JUYWIA YC1 BIATIHKY OJJAKUTHOTO KOJILOPY.

3. KeBiH 3aBX1au TpUMa€e CBOE CIIOBO, Hi JJO YOT0 HE BITHOCHUTHCS JIETKOBAKHO 1 Ha
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BCIX CIIpaBJIsiE BPaKEHHS BIAMOBIJAIBHOTO Ta IIJIECIIPSIMOBAHOTO YOJIOBIKA. Y HBOTO
3aBIM PIITydrid BUpaA3 00JIMYYS 1 TIO KUTTIO BiH 116 CEMUMIUIBHIMH KPOKaMHU.

4. OCTaHHIM YacoM 5 MTOCTIHHO MPOKPYUYIO B FOJIOBI OAHY U Ty camy IyMKY: sIK Ou
s MpUILIIIa Xo4a 0 XBUIIMHKY cecTpi, BOHA O He cTpuOHy’a 3 Jaxy, 1 MEHE 3apa3 He
MYYHIIA O TOKOpH CyMJTiHHA. SIKOUW s He 3aimumiia 11 Hampu3BOJIAIIe, SKOU S TOMITHIIA,
IO OCTaHHIM YacoM BOHa OyJjia y MOCTIHHOMY CTaHi Hampyru... A Temep s HE Maro
CIIOKOIO Hi B JICHb, Hi B HOUI.

5. Caiipyc OyB mye NpHBaGIMBHM MOJOIMM dOJOBikoM. Moro 6Gmakurhi oui,
TBEpJie MIAO0OPIIAS 3 AMOYKOIO, CBITJIE BOJIOCCS CIPABJISUIM HE3a0YTHE BpPa)KEHHS Ha
yCIX CTYAEHTOK CTapmIuX KypciB. AJle BIH 3 YIEPEIKEHHAM CTaBUBCA 0 YCIX
BPOJ/JIMBUX J1BYAT, BBAXKAIOUH, 1110 BC1 BOHU HE BIJIPI3HAIOTHCS BETUKUM PO3YMOM.

6. Jxymis — Bpakarounii afBokat. BoHa K HIXTO 1HIIMI MOXKE TPUMAaTH May3y Y
MOTPIOHT MOMEHTH. Tit nog00aeThCsl, KOJMU CIIBPO3MOBHHUK TIOYMHAE HISKOBITH,
COBATHCS Ha CTIIBIl Ta HEPBOBO MOTUpATH PYKW. BOHW MOYMHAIOTH AyMaTd, IO
MOTPANIIN y BEJIMKI HEMPHUEMHOCTI Ta TIEPEBAXKHO MPArHYTh 3aM’SITH CIIPaBY.

CHAPTERS Il -1V

I. Translate the following words, provide the word combinations in which they are

used:
discreet adj. josh v.
impetuous adj. snort v.
thread v. stalk v.
ruffle v. trudge v.
elimination n. clamp v.
tense adj. implore v.
lusterless adj. amble v.

nonchalance n.

insatiable adj.

bisect v. rumble n.
affix v. asinine adj.
gratingly adv. banter n.
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parlour n.
swell v,

pop n.

Crow V.

pry v.
petulantly adv.

confab n.
bellhop n.
squint v.
inanely adv.

loftily adv.

I1. Translate the following expressions, recall the situations in which they are found:

pecTopaH 4epes 1I0pory
HETepIUIsiUE MOCTYKYBATH NaJIbISIMU
cTaTh 06€3MoCepeTHBO 10 CIIPABU
M1 TPUBOJIOM

HE PU3UKYBaTH

Baroma IijictaBa Jjisi 4oroch
rIIUOOKO 3ITXHYTH

HECITO/A1BAHO PI3KO MOCMIXHYTHUCS
OyTH JieCh TIPOi3I0M

BIIITH HA KPOK Ha3aJl

CHJIITH 32 CTOJIOM

Tsii xia!

BHUCITU3HYTH 3 MMAJIETO

MpaIoBaTh K OMKiIKa
BUIIPOCTATHCH

3BECTH 3 PO3YMY

Yopt mene 3a0epu!

MOTIPOXaTH KUBKOM IIPOJIOBKYBATH
pPO3CTaTUCS 3 KUMOCH

SK TOTUHHUK

CIIUXHYTH II0Ch HA KOTOCh / TOCh

1TH TIoTiepe sy

3JI00HO MOTJISIHYTH Ha KOTOCh
BaKHO OITYCTUTHUCS B KPICIIO
BignycTiTe MeHe.

HaJIaTH TOJIOCY TBEPIICTh
CXPECTUTH PYKH HA TPYIIX
MEPEKUHYTH IIOCh Yepe3 PYKY
IPUTYJUTHUCS 70 OJIBIpKa

HE BIIBOJUTH 041 B1J] KOTOCh
BIJIUYBATH CJIbO3H, 1110 HABEPTAIOTHCS
HAaTHUKATHCS Ha KOTOCh

3pOOUTH IIOCH HA CITIP

CIllaTh PY4Ky ABEpeit

OyTH Ha CTOpPOXI

3aBakKaTu

BiJIBepTa Opexyxa

KaTaTH M0Ch TYJHU CIOIH TI0 CTOJTY
poOUTH TTEPEKITUK

MOOUTH PEKOP/

IMIBECTH 04l 10 HeOa

CXUOUTH

JIATTH CIIATH IiCIA HACUYEHOTO JTHS

OyTH NPUCBAYEHUM KOMYCh / HOMYCh
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3aXJIOIMHYTHU KHUT'Y

I11. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.

V. Translate the passage beginning with: “At a quarter to two she entered the 1300
block of West Twenty-sixth Street...” up to the words “..’Yes?” — the dry
midwestern voice of the telephone.”

V. Comment on the type of grammatical phenomenon in the following sentences
below:

1. Her lunch, eaten in a small restaurant across the street from the campus, was a
hasty mechanical affair, her mind racing with swift thoughts.

2. Provided the woman believed it, what harm could the wildest story do?

3. Uneasiness on his part might even be a help to her, making him tense, more
likely to betray himself.

4. | haven’t heard him talking to any Dorothy lately.

5. Mrs Arquette, having snatched a book from the top of the dresser, stood by the
window ruffling the pages.

6.They heard the front door slam and footsteps on the stairs.

7. She kept asking all kinds of questions about what girls you were going out with
last year, and she even tricked me into taking her to your room.

8. She flung a fiery glance at the grinning face and then glared straight ahead, her
whole being compressed with unreasoned fury at her and him.

What kind of construction is used in each case?

V1. Comment on the following statement:

Better to live in doubt than to die in certainty.
VII. Describe: a) Mrs Arquette as a person;

b) Ellen’s character;
c) Gordon Grant as a personality.

VII1I. Speak on: a) Ellen’s decision to launch investigation on her own and cosequences

of her decision;
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b) Gordon’s reaction to Ellen’s unexpected intrusion.
IX. Translate the following into English:

1. Anabenna cuaijla 3a CTOJMKOM 1 HETepIUIsdye CTyKajla MalblsaMu. J)KoH
3ami3HioBaBcs Ha 45 xBuiInH. Xail BiH 1 Ipalloe Sk O/KoJa, aje Ha Mo0avyeHHs MIT Ou
MpUITH BYacHO. BoHa 37100HO MOTIsHYNIa HA BXiAHI BEpl, X04a BOHU OyJIM Hi B YOMY
He BuHHI. [I]e m’ITh XBUJIMH 1 BOHA ITiJIC.

2. SIx Tinpku Mictep @peaepik mouyaB poOUTH TIEPEKIUK, B ayAUTOPIIO yBIPBABCS
Tom. Bin npuTyIuBcs 10 OABIpKa, HECHMOAIBAHO PI3KO MOCMIXHYBCS BHKJIaJadyeBl Ta
KHUBKOM TIOMPOCUB HOro TmpojioBxkyBaTu. Mictep Dpenepik, BpakeHHl TakuMm
HaxaOCTBOM, 3aXJIONHYB >KypHaJ, CXPECTUB PYKH Ha IPyJsX 1, HE BIJIBOJSYM OUYEH BIJ
HaxaOW, HaJaB TOJIOCY HEBJIACTUBY HOMY TBEpAICTh 1 mompocuB Toma 3anuIIUTU
ayJIUTOPIIO.

3. Hikonu Hidoro He poOu Ha cmip — 3 IIbOTO HIYOTO TrapHoro He BHiime. Ocb,
Harnpukiaz, Jxyis Ha crip oApyKuiIacs, 4epe3 pik BOHA 3p03yMiJia, IO Jajia npomMaxy
Ta PO3TYUHIIUCS 31 CBOIM YOJIOBIKOM.

4.V MmeHe € Baroma IiJicTaBa JJig TOro, 100 BUCYBAaTH Taki BUMOTH. Sl HE XOUy
PU3HMKYBaTH, ajieé MM MTOBUMHHI NITHATU NpuOyTOK Hamoro ¢imany Ha 15%, a Bu Bce x
TaKu JAUPEKTOp 1poro (umany. Tak 1m0 He HaMaraTech CIIUXHYTH pOOOTY 1 CTaBalTe
Oe3mocepeIHbO J0 crpaBu. Yepes MicsIb s TOBUHEH MOOAYNTH 30BCIM 1HIII ITUGPH.

5. Ma, Ilon, 3 J>xopaxiero Tv 1aB Maxy. Ty moOUB HaBITh Miil peKOp 3 3ari3HEHHS
Ha moOaueHHs. Tenmep HeMae YOro MiJHIMATH OYl JI0O TOPH Ta CKAPKUTHUCS HA JIOJIO.
Axmo T 1i mobum, To61 Tpeba 3poOuTH I HEl MOoCch 00XKEBUIbHE: MOJapyBaTH i
00epeMOK TPOSHJI, 3aCMiBaTH MiJ il BIKHOM a00 MPUCBITUTH iX BIpIIL.

6. Mictep MaknoHax 10 BUCTU3HYB 13 CIpOro najibTa, KHHYB HOTO Ha JUBaH, a cam
omyctuBcsi B Kpicino. CporogHi OyB NpOCTO KOMIMApHHUM JI€Hb, CTUIBKH BCHOTO
Tpanmmioch. Tpeba MIBUAKO MOBEUYEPATH, MIPUHHATH Tapsdy BaHHY Ta CKOpIIIE JIsITaTh

CHaTH MiCiag TAKOTO HACUYEHOT'O ITOIIAMHU THA.
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CHAPTERS YV - VII

I. Translate the following words, provide the word combinations in which they are

used:
verification n.
squat adj.
draw up v.
snug adj.
sundae n.
patty n.
sizzle v.
jigger n.
spatula n.
revival n.
decisively adv.
iterate v.
intermittent adj.
upholster v.
spitball n.
lapel n.

tumble v.

doldrum n.
job-hunting n.
shorthand n.
confide v.
barren adj.
clangour n.
aerialist n.
pervasive adj.
bulb n.
Sourpuss n.
throb n.

wan adj.

bead n.
wheedle v.
fumble v.
thud v.

I1. Translate the following expressions, recall the situations in which they are found:

MOKJIACTH CIIyXaBKY
00CIIyroByBaTH KJIIEHTIB
BUXOJ/IUTH Ha CIIEHY

MOXMYPO Mi1i0raHi ryou
CMHUKHYTH JI0 HU3Y CBETP
pO3pi3aTH MOCh MOCEPEINHI
CTYKATH JIOKEYKOIO 10 CTaKaHy

MMOCTaBUTH TaplJIKy Mepea KUMOCh

Opatu Bce OJIM3BKO JI0 cepIis

MICIIE 3JT0UUHY

BUOWTH 3 KOTOCH 313HAHHS

PO BCSIK BUITAIOK

PO3MIpKOBYBAaTH HaJl YAMOCH
CTpUOHYTH /10 ciajia

JOTIOMOT'TH KOMYCh HaJIATTH TAJIBTO

CIIU3HKUU THUII
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IIPOMOKHYTH TYOH CEPBETKOIO ITH TIOPYY 3 KHMOCh
Uynoso! CHJIBHO XOTITH IIOCh 3pOOUTH

nmpoMaiiHyTH Ha 00JM4Yi (TIpo eMoIlii) 3 1HIIOTO OOKY

Jierka 310014 y/aBaHe 00ypeHHS

pO3/paTOBaHa MOCMIIIKA 3aXO0JIUTH KaTErOPUYHO 3a00pOHEHO
3Ba)KyBaTH KOKHE CJIOBO cilaTu 3a pyuKy ABepi

HaJIaMaTH JIpOB OyTH OXOIUIEHUM Oa’KaHHS 3pOOUTH IIOCh
BIIIATUCH HA KOTOCh B1JICTOPOHUTHUCS

B3SITH 32 MII00PIIASA BJINXHYTHU [TIOBHUMU TPYISIMHU

TIAHATH 0 )KUBOTO c1a0o MpOTECTyBaTH

B3SITH KOPUCTbH 3 UYKUX OMUIIOK 3aCICTH B TOJIOBI

BUPBATHUCH 3 PyK 3arajuTH CipHUKA

CHIITH OOIII3HA JIEKATH Ha JOJIOHI

I11. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.
V. Translate the passage beginning with:
a) “Dwight Powell was behind the counter, wearing a snug white mess jacket...”;
b) “They spoke about girls...”
V. Fill in the gaps:
1. She was already more or less ... that Powell was the men who had been going with ..;
checking with ... would only have been sort of ...; verification could be obtained just
as easily as from ... .
2. She went on, ... straight ahead, to the empty ... . Taking off her ..., she folded it and
put it with her ... on one of the row of empty ... .
3. Midway through ... Powell put his ... around Ellen, resting his hand on her ... .
4. He keeps talking about ... who throw themselves on ... and take ... too seriously and
get involved and things like ... .
5. If I can get him ... about her ... maybe he’ll ... one of those things that he couldn’t ...

unless he was with her.
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6. He was breathing more ..., like a novice ... passing the middle of ... and becoming less
..of his ...

7. They [legs] carried him ... with silent resentless ..., like the legs of a ... carrying him
to the ... for just one little ... .

8. Then the red ... flashed on again and she saw it ... in the palm of his ... as though he
had been ... it even in the ... . The match-book. With ... glinting sharp and clear: ... .
V1. Learn the passage by heart “The words cut off guillotine-sharp. She saw his

downcast eyes dilate...”.

VII1. Describe: a) the way Ellen tries to force Dwight Powell to confess in her sister’s
murder.
VI111. Answer the following questions:
a) Do you think Dwight Powell is a real murderer? Make a list of pros and cons of
your point of view;
b) Why do you think Gordon Grant takes interest in Ellen’s affairs?
I X. Translate the following into English:

1. IMoxknaBmm ciyxaBky, EieH moBro cujaina, moxmypo miaiOraBimi ryou Ta
PO3MIpKOBYBaJia HaJ CUTYyaIll€lo, 10 CKianacs. BoHa Bce Opaia 3aHaATO OJIM3BKO 110
cepls — He BapTo OyJI0 JII3TH HE B CBOIO CHpaBy. Xouya 3 1HIIOro OOKy, HeMae juxa 0e3
1acTsl.

2. Jlbxonaran gomomir JopoTi HaASATTH MaIbTO, 1 BOHM Pa30M BHUIILIM HA BYJIHUIO.
Bin my»e XOTIB MiTH Ha TaHII, ajie PO BCSIK BUMAI0K 3a0pOHIOBAB CTOJIUK Y PECTOPAHI.
Opnak [opoTi, sika He IyKe TMOJIOOJsJIa TaHIIOBAaTH, ChOTOJHI HE TaK BXKE 1
3amepedyBajia 1, TOXMYPHUBIIUCH Y BIABAaHOMY OOYypEHHI, TaKU MOTrOJUjiacs MITH 0
HIYHOTO KITyOy.

3. JI)KOH BxKe SIKMH pa3 MOCTYKaB JIOKEUKOIO MO yami. B 1mpomy pectopani Bci
odiianTi OyJNM CTpalIEHHO HEMOBOPOTKUMH, ajie 1€ OyJl0 €IuHEe MPUCTOMHE Micle
HABKOJIO, /¢ BiH Mir moBeuepsATd. Komu odimiaHT mocTtaBuB mepea HUM Tapiiaky 3
cynoM, JI>)KOH HEeTepIuIsTue MPOMOKHYB I'yOH CEpBETKOIO Ta IoYaB iCTH.

4. Ha nBepsix BHcida Tabiauyka, Ha SKiM Hiooiocs: “BXxomuTh KateropuvHo
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3abopoHeHo”. He3Baxkaroun Ha 1e, EneH cMukHyna pydky ABEpi Ta BUHILIA Ha Jax.
[ToBiTpst TyT Oyi0 mpocTo 4ymoBMM. BoHa BAMXHY’a MOBHUMH TPYASMHU, CMUKHYJIA J0
HU3Y CBETp 1 MiAiHIIIa 10 Kparo AaXy — KpaeBHJI TeX OyB MPOCTO TUBOBHMIKHUM.

5. [Ticna Toro sk moumirisi 0OCTeXMIIa MICIle 3JI0YMHY, OyJI0 3HAWACHO NEKiIbKa
70Ka3iB, AKi BkazyBanu Ha Mictepa CrayTta. OHaK modimii He BJANOCS BUOUTH 3 HHOTO
313HaHHS, 1 BiH MMPOJIOBXKYE CTBEPKYBAaTH, 1[0 HE BUHEH.

6. He namaraiics 3auenu Tima 3a kuBe, TH TIJIBKU HaJaMaell APOB. 3BaXKYH KOKHE
CJIOBO Ta HE BIIIAMCsI HAa HHOIO KOXKHI I1'ITh XBWINH. B1H He Taka jierka 340014 IK T0O1
3naetbed. [Ipuranaii JlopoTi, TOO61 Ctijt B3SITH KOPUCTH 3 1i TOMUJIOK.

CHAPTERS VIII - X

I. Translate the following words, provide the word combinations in which they are

used:
falter v. flick v.
hurl v. newel n.
limply adv. squant v.
glacier n. flourish n.
exasperate v. jutv.
dally v. lingering adj.
squarely adv. waggle v.
showdown n. smudge v.
wryly adv. imperious adj.
shrug off fuzzy adj.
so-and-so n. trajectory n.
presumption n. muzzle n.
cinch v, ladybug n.
banquette n. straddle v.
partition n. indulgent n.

I1. Translate the following expressions, recall the situations in which they are found:

KUHYTH JI0 HIT HISIKOBITH 3a KOTOCh
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000IrTH HABKOJIO KOTOCh
XJIOIHYTH ce0e M0 JI00y

HULIUHA OpexyH

HEMOB 00YXOM I10 TOJIOB1
KpaJabKoMa 0OCpHYTHUCS Ha3a]l
JI0 CMEPT1 XOTITH 3pOOUTH I10CH
HACYNUTH OPOBU

MOJIUX TOJICTIICHHS

CUJITH Y HaIPY>KEHIH 1Mo3i
3pOOUTH KOBTOK YOTOCh
MEPILINMN KypC

MIPUBIA 1711 PO3MOBU

poOuTH AypHUIII

MOJAUBUTHUCS TIPSIMO Y BiYl
BUCITUTHCS B KOTOCh

3MIHUTH TOYKY 30PY
BUIITYKYBATH MIPUBIJ I CBApKH
MTOJMBUTHUCH HA KOTOCh CITAHTEITUICHO
BEJIMKE HEIACTs

poOuTH 3aHaATO OAraTo AypHUILL
miimMaTu cebe Ha YOMYCh

OCYIIUTH CTaKaH

OyTH 3 KUMOCh Y TICHUX CTOCYHKaXx
OyTu B mempecii uepe3 Koroch

XTO s Takuii, o0 CTaBUTH MUTAaHH:A!
3a37PUTH YOPHOIO 3a37PICTIO
POYUTATH TOBIIOMJICHHS 1IE pa3
KHMJIaTU MOHETKHU Ha TaIllo

3armacTi Ha KOToCh

3YMUHUTHUCA TIEpe] IOMOM

pPO3YMHHA KaBa

HACHUIIATH KaBY JI0 YaIlK{
MOBEPHYTU BAXKLUIb HAJIAIITYBAHHS
OJIMH 32 OTHUM

Tpiymyrouuii Bupa3 ooamyus
3pOOUTH KPOK BIIEPE]T

OyTH BIJNOBIIAJILHUM 32 IOCh
3aKJIa/1ar0cs, y Te0e KKK IPUKATh
BAXKKO 00mepTucs 00 0BIPOK
Mo0OJTAKIIMBA TOCMIIITKA

Kapatu cebe 3a IMoCh

3HECTH KOMYChH T'OJIOBY

3aImi3HITUN CTpax

I11. Make up 3 sentences using the words and word-combinations given above for
your groupmates to translate from Ukrainian into English.
V. Translate the passage beginning with:
a) “I told her I wasn’t ready to get tied yet, and she said that plenty of men were
engaged and even married by twenty-two...”;
b) “She found cups and saucers and a can of Nescafe in the various cupboards, ...”

V. Decide which of the following statements is true or false, correct false information:
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1. Ellen at once understood that Dwight Powell was innocent and started looking for
the real murderer.

2. Dwight Powell didn’t know that Dorothy was pregnant the moment she was
thrown out of the top of the Municipal Building.

3. Dwight and Dorothy were crazy in love with each other and wanted to get married
as soon as Dwight found well-paid job.

4. Dwight Powell knew nothing about Dorothy’s last boyfriend but anyway wanted
to help Ellen.

5. Dwight invited Ellen to his place but didn’t want her to go upstairs as his room
was a complete mess.

6. Ellen felt at Dwight’s place at home and suggested making a cup of coffee as
Dwight was looking for the information she was in need of.

7. Ellen was surprised to find that the pane glass nearest the knob was smashed and
thought Dwight knew about it.

8. Dwight Powell was killed because he once went out with Dorothy, and wanted to
start dating with Ellen.

9. As Ellen was putting a kettle on to the stove she heard a loud bang from the
upstairs and began calling Dwight Powell by surname.

10. Ellen knew the man who killed Dwight Powell, and it was the one who murdered
Dorothy.

V1. Punctuate the following sentences:

1. As though sensing that any forward movement would send her running he
dropped back along the parapet and then cut out from it following the same path
Ellen had taken before.

2. She was dying to drop into one of the chairs but she went straight to the corner
phone booths because if Grant went to the police with her Gant who was a local
celebrity then they’d be more inclined to listen to her believe her investigate.

3. I’d seen her before she was in two of my classes and she’d been in one of my

classes in freshman year but | never spoke to her until this particular day because
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| usually wind up with a seat in the first or second row and she always sat at the
back in the corner.

4. Well anyway she said we could both get jobs when we finished school and 1 said
she could never live that way having been rich all her life.

5. The woman sing-songed that she would be glad to take a message and Ellen told
her that Miss Kingship spelled out said that Powell spelled out was all right but
had an idea as to who wasn’t and Miss Kingship was going to Powell’s home and
would be there at ten o’clock when Mr Grant could call her.

6. The first thing she saw was Powell lying on his back in the middle of the room
limbs sprawled loosely his jacket had fallen away from his chest on his white
shirt blood was flowering from a black core over his heart.

VI1I. Describe: a) Dwight Powell’s reaction to Ellen’s accusations;
b) Ellen’s actions after, as she thought, she had unmasked Powell.
VI11. Speak on: a) Powell and Dorothy’s love story;
b) Powell’s feelings to Dorothy after they had broken up.
I X. Translate the following into English:

1. MaprapeT 10 cMepTi XOTUIOCA KpaJbkoMa OO€pHYTHUCS Ha3aj, aje BOHA 1 Tak
3poOmiia 3abaraTo QypHHULb, 1 1 He XOTuaocs, moO Ilitep BUIIyKyBaB MpUBLI AJIs
cBapku. BoHa Hacumana po3uyMHHY KaBy JIO YalllKH, 3aJuiia ii OKPOIOM 1, pajliCHO
MMOCMIXaYKCh, BIIHECIA OJIHE 3 YaiIok [litepy.

2. [lpununu kapatu cebe 3a Te, 1Mo TeOe morpadyBaiv — 1€ HE TBOS MPOBUHA.
3BUYaiiHO, 3apa3 TH BIAYYBa€ll 3aIi3HIIMN CTpax 1 BBAXKAEI, IO CTAJOCS BEJIHMKE
HeIacTsl, ajie, TOBIp MEHI, uepe3 ACKUIbKa JHIB TH 3MIHMIII CBOIO TOUKY 30DY.

3. Sk Tinbku Yepiti mobaunna JIxomrya, BOHA 0/pa3y K Ha HbOIO 3amajia, BOHA
BUCMMJIACS B HBOTO 1 HE XOTija Moro BiAmyckaTH. J{0BOJi JOBro BOHM OyJM Yy IyKe
OJIM3bKUX CTOCYHKaX, a Micyisl Toro, sik Jlxoirya kuHyB ii, UepiTi moBruii yac Oyna B
Jienpecii uepes HbOTO.

4. JIxxeitH 3pobOwia Kpok Broepen 1 xkOypHyjna kuiblie g0 HIr PoGepra. PobGepr

HIYOr0 HE MIr 3pO3yMITH 1, HACYNMBIIKU OPOBH, 3alMTaB y HEi, B YoMy crpaBa. BoHa y
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CBOIO YEpry Ha3Bajia MOro HUIMM OpEXyHOM i 3ammTajia, YoMy WOTO BCIO Hid HE OyIo
Baoma. PoOepT moauBuBcs J[xeiH mpsiMo y Biul Ta cKas3aB, L0 BiH yCIO Hi4 OyB Ha
pOOOTI.

5. SIk TUTBKM s Hamararocs 3a0UTH MBSX a00 TMOJArOJUTH KpaH, KWW Kamae, Mid
YOJIOBIK JUBUTHCA HA MEHE 3 IMOOJAXKIMBOIO IMOCMIIIKOI. Bi1H HIYOro He KaXke, aje
HISIKOBI€, KOJIM Y MEHE HIYOTO HE BUXOJUTH 1 KpaJIbKoMa 00EPTAETHCSA, OUIKYIOUH, KOJIH
s TOTpoIIy, 1100 BiH 3p0OUB yce caM.

6. JUKoH mmie pa3 MPOYUTAaB TMOBIJOMIICHHS, SIKE HOMYy 3aJMIIWIa ApYXHUHA, 1
XJIONMHYB cebe 1o J1001. Bin 3poOUB KOBTOK KOKTEHJIIO HA OCHOBI BICKI Ta MOJUXHYB 13
MOJIETIICHHSAM. SIK BIH MIT HE TTOMITUTH, 11O MOBIJOMIJICHHS OyJI0 HallMCaHe IIe BUOpa,
BiH BIJ4yB IOJICTIIICHHS Ta 3JI0BUB ceO€ HA TyMIIl, 1110 PaJii€ CBOINA MOMUIIIL.

CHAPTERS XI - XV

I. Translate the following words, provide the word combinations in which they are

used:
fumble v. chasm n.
lousy adj. perilous adj.
dashboard n. numb adj.

hew v. querulously adv.
nebulous adj. bend n.

fake n. screech v.
onrush n. shield v.
blandly adv. adjacent adj.
lace v. harass v.
malevolently adv. malign v.

suspect n. acrimonious adj.
shell n. set-up n.
appreciable adj. suitor n.
boyonet n. intrepid adj.
catwalk n. straggy adj.
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I1. Translate the following expressions, recall the situations in which they are found:

pO34yBaTH CIpaBy B ra3erax

M1ITBEPIUTH YHIOCh BEPCIIO

M030aBUTUCH BIJI TATAPS BiAMOBIJAITBHOCTI

KJIIOY 3amajJiOBaHHs
BIZIMOBUTH KOT'OCh B1JI YOIOCh
MePEMUKATH TIepeaady

3aTpUMaTH 3a BOUBCTBO

TSIraHWHA

OCTaHHIN 3aci0

MMOBEPHYTH MAIIIMHY HaJIIBO

mia0raTy HOr| mijg cede

CUJIOIO IPUMYCHUTHU ce€0€ CICTH B MaIlIMHY
IIIBUJIKO MOTJITHYTH Ha KOTOCh

OTPUMATH JOCTYII J0 SAKOICh pedi
BHUIIPOCTATH HOTH

JISKAaTH Ha CIIUHI

HABECTH IIEPEXy

HaM 3aJIMIIAETHCS JIUIIE YEKAaTH
MOOAYUTH Ha BJIACHI 04l

MIPOYHMCTUTH TOPJIO

3aCTPATHYTH HaBEPXY

MaTh HaxabCTBO 3pOOUTH I10Ch

BiguyBaTu cebe HabaraTo Kparie
CTpiJIKa CITiIOMETpa

TiTHECTH IIOCh Ha OJIFOICUKY

y HbOT'O 3€MJIsl BTEKJIa 3-TIOM1]] HIT
CTOSITH 32 POrOM

HE MaTH HISIKOTO BIIHOIIEHHS JI0 YOTOCh
HATUCHYTH HA TOPMO3a

TaTH 3aIHIN X117

HATUCHYTH Ha TeIajIb Ta3y
MOCUTHAJIUTH

PYYHHUI TOPMO3

3aXUCHHM KECT

3HIMAaTH KIMHATY

BJIEPTHUCS 10 OYJIUHKY

nepeioBa CTarTs

Oepyuu 70 yBaru, 1o
B1JIBOJIIKTHCSI BiJ] YOTOCh HEIPUEMHOTO
Bipa, Hanis, 10608

PO3TIIAUTH 3MOPIIKH

JyMKaMHU TTOBEPTATUCS Y MUHYJIE
TICUXOTaT

3HaXOJUTUCh Ha CTall TIJIaHyBaHHS

I11. Make up 3 sentences using the words and word-combinations given above for

your groupmates to translate from Ukrainian into English.

V. Translate the passage beginning with:

a) “He had told her everything, in a bitter voice, glancing frequently at her green-

touched face in the darkness...”;

b) “That night he tore up Pro and Con list and began another one...”
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V. State the difference between the following verbs:

Kill strangle suicide
murder bump off execute
assassinate massacre wipe out
poison slaughter decimate
drown exterminate cull

V1. Speak on: a) last hours of Ellen’s life: events, her emotions;
b) Grant’s reaction first to Ellen’s disappearance and then her murder;
c) personality of Bud.

VIII. Translate the following into English:

1. Komu oxna 3 kinosipok ['ommiByna, Emnizaber Yopn, Oyna 3aTrpumaHa 3a
BOMBCTBO, Ta3€TH O/pa3y K PO3AYJIH IO CIIpaBy, HAIPYKYBABIIHU MIEPEIOBI CTATTI BXKE Y
BEUIpHIX BUJAHHIX. AJie Bepcis Mpo BOMBCTBO HE OTpUMAaJia MIATBEPIKEHHS 1, Oepydun
70 yBary, mo OyJia BHECEHa HeoOXigHa cyMa, ii OyJio BIAMYIIEHO IiJl 3aCTaBy BXKeE
HACTYTHOTO JTHS.

2. Ko JIxynist Boepiiie cijia 3a pyJib aBTOMOOLJISI, BOHA HE 3Haja, KyJd BCTaBUTH
KJIIOY 3alajgloBaHHs. A KOJM BOHA, HApEIITi, 3aBejla aBTOMOOLIb, BOHA NEpemyciM
HaTHCHYJIa HA TOPMO3, MOCUTHAJIWIIA, MOTIM MEPEMKHYJIa repenavy 1 aana 3aaHii Xif.
Ta, HapemTi, Tak CHUJIBLHO HATHCHYJIAa Ha TEJalb Ta3y, IO 4Yepe3 NEeKUIbKa CeKyH]I
CTpiJIKa CIiIoMeTpa rnmokazyBayia 60 kM/T.

3. [Tamena He mro0mia 3ragyBaTd MHUHYJE, 00 BOHA IIKOAyBaja, IO 3aMOJIONY
mocJIyxajia CBOI0 MaTip, sKa BiAMOBHIIA ii oapyskyBatucs 3 [litepom, sIKOro BoHA JTyKe
mo0uiia. A Terep BiH HaBITh 3HATH 11 HE XOTIB.

4. «Ham 3anummaeTbCs TUIBKA YEKaTH», — CKaszaB MOJINEHChkHi. — «Omepartis
3HaXOJIUThCS Ha CTaJlii IUIaHyBaHHS, 1 BuU HIuMM He MoOxkeTe monoMorTtu. Jloporti B
pPYKax SKOTOCH IICUXOIIaTa, 1 MU SIK pa3 MpaIoeMo Hajl TUM, 100 MiHecTH oro Bam Ha
OJIFOICUKY».

5. KoprHi BimuyBana cebe HabaraTo kpaie. Bech THXK/IeHb BOHA JieXasia Ha CIUHI,

HE PyXar4uch, a ChOTOHI CHIiIa B Kpicii, miaioraBmm Horu. Ko HapeueHui mpuHic
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ili Beuepro, BOHAa BHIIPOCTaja HOTH Ta pPO3MpaBUia 3MOPIIKA Ha CYKHi, JieJBe
nocMixHyBIIMCh [liTepy y BiAMOBIIb.

6. Ttk E¥npin BepHynachk 3 BIIPSAKEHHsS, BOHAa OyJia IPUTOJIOMIIIEHA,
no0Oa4yMBIIN HA BIACHI OYl, B IKOMY CTaH1 3HAXOAUTHCS KyXHs. A KOJU BOHA 3aillia 10
BaHHOI KIMHAaTH, Yy Hel 3eMJs BTeKia 3-momig Hir. Bce x Takm 11 cuH,
I’ AITHAAUSTUPIYHUHN MMUIITOK, OyB 3aHAATO MaJeHbKUM, 1100 3ajuIIaTh HOTO OJIHOTO
noma 0e3 Harjsiay.

I X. Write an essay choosing one out of the following:
a) “Can a murder be justified?”;
b) “Should Killing pets be treated equal to killing humans?”’;
c) “Are people born or become murderers?”’
Part 111
MARION
CHAPTERS I -V

I. Translate the following words, provide the word combinations in which they are

used:
offhandedly adv. strident adj.
submit v. incredulously adv.
convert v. elaborate adj.
divine v. bland adj.
dubiously adv. allude v.
diffidence n. tilt v.
Immaculate adj. premises n.
aviary n. gourmet n.
gawk v. entanglement n.
prim adj. redeemable adj.
timorous adj. dingy adj.
gaunt adj. sirloin n.
clumsy adj. salver n.
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flawless adj.
indoctrinate v.

lenitive adj.

russet adj.
raffia n.

dexterous adj.

I1. Translate the following expressions, recall the situations in which they are found:

CTapaHHO 3alMaTHUCS

3HAUTHU MICILIE€ B MAJIEHBKUI KOMITaH11
pe3ybTaT pEeTeILHOTO BIAOOPY

J1o Joro Bci 111 MUTaHHS ?
BEJIMKOCBITCHKA JjaMa

3aBMEPTH Bif] IKOTOCh 3BYKY

M THSATHACS Ha HOTH

OecTcenep micAils

B3STH Ha ce0e KJIOMIT 3pOOUTH II0Ch
BIJIHOBUTU POOOTY

BUTJISAATH SIK 3 9Y>KOTO TIjIeda
B1IYyBaTH HE 10 cO01

MEPEBECTH PO3MOBY Ha KOTOCh
3HUKHYTH Y HATOBII TIEPEXO0KHIX
HaJlaBaTH YOMYCh HE3EMHUI BHTJIST
3emuis Kpyriia

BCTUTHYTH Ha 3yCTpid BUACHO
HaB’sI3yBaTH KOMYCh CBOi MPUCTPACTI
MaTH KOTOCh Ha OMIKYBaHHS

Karyda >KiHKa

OyTU BIyMJIMBOIO 0c00010

BECTH CKPOMHUM CIIOCIO KUTTS

HE BHUJIaBaTU CBOET IIIKABOCTI

OyTH HE CIPOMOXKHUM BUCJIOBUTH CIIOBAMHU
JlaBaTv MPaBo Ha MIOCh

HE MOJIIHYBATHUCS 3pOOUTH IIOCh

BiJTUyBaTH ce0e MEP30THUKOM

L[IHYBaTH POJIUHHI 3B’ SI3KU

30JIM3UTH KOTOCh 3 KUMOCH

JIOBIYBATHCS PO KOTOCh

CIIaCTH Ha JTYMKY

OI[HIOIOYHU MOJUBUTHUCH Ha ceO€ B JI3epKajio
“Cronuk 3ape3epBOBaHO”

IPUIXaTH PIBHO O IIOCTIN

po3Mazatu ryOHy momMamy

BCTaBHUTH KJIFOY JIO 3aMKOBOI IITIJTHHU
CTOSITH TIOPSiA 13 KUMOCH

CUJIITH, TIEPEXPECTUBIIIHA HOTH

BU3BOJIUTH HOTH 3 Tydenb

HaAMOTAaTHCA Ha I'yA3UK

I11. Make up 3 sentences using the words and word-combinations given above for

your groupmates to translate from Ukrainian into English.

IV. Translate the passage beginning with:

a) “When Marion kingship was graduated from college...”;

b) “In the shadow of the towering bronze statue, he stood with his back to the
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pedestal...”
V. Correct mistakes in the following sentences:

1. As she wanted very much to write advertising copy, she refused the offer. At the
end she managed to find a position with a small agency...

2. Because of the two rooms were smaller than those she had occupied in her fathers’
home, she could take all her possessions with her.

3. Reluctently she raised to her foot and went over to table beside the studio couch,
still holding dustcloth on her hand.

4. With uncertain, questioning smile, she aproached, appearing ill with ease in the
spotlight of her gaze.

5. In the living room there were a large window who looked out over East River.
Marion stood opposite it, a hand over the thick clothes draperyes.

6. To close the cover of the photograf, he crossed the room and sat about Marion in
the blue-cover studio couch.

V1. Describe: a) Marion’s character, her outlook, her hopes and desires;
b) Leo Kingship through the eyes of his daughters.
VII. Speak on: a) the way Bud gains Marion’s confidence;
b) Marion’s birthday presents and her attitude to them.
VI111. Answer the following questions:

a) Why, do you think, the name of the main character appears that late in the book?
What factors influence the author’s idea to introduce his name at the end of the
second part?

b) Is Bud Corliss too clever or too lucky to your mind?

IX. Translate the following into English:

1. [IpoTsiroM ycixX pOKiB HaBUaHHS B KoJIeIKIi MepioH Oyjia ay’Ke BIyMJIMBOIO
JTIBUMHOIO Ta CTapaHHO HaBdYajiacs, IO JaBaJio ikl MpaBO MPETEHAYBaTH HAa MICIIC B
rapHiii KOMIaHii, aje B pe3yJbTaTl PeTeIbHOr0 BiI0OpY MPOIO3UINi BOHA 3HAWIIIIA
MICII€ Y HIKOMY He B1JIOMii KOMIIaHii, Jie, MpoTe, BOHA Majia CBOOOYy TBOPYOCTI.

2. Kipcti He momiHyBajacs MiAHITHCS Ta OIIHIOIOYM TOJAMBUTHCS Ha cebe y
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n3epkano. BoHa 30BCiM He BUINIA[ajla K BEJIMKOCBITCbKA JaMa: IiJ OYMMa 3ajsriu
TEMH1 KOJa, a KOCTIOM BHUTJISAAB SIK 3 UyXKOro IJie4a, 1 BOHA HABITh HE MOMITHIIA, IO
po3masaia ryOHy nomany.

3. Y xurti Tpeba IIHYyBaTH POAMHHI 3B’SI3KM — 3€MJISl KpPyTrjia 1 HE B1IOMO, IIO
cTaHetbcs 3aBTpa. 11[00 ogHOrO nHA HE BiguyBaTH cebe MEpP30THHUKOM, Tpeba OyTu y
rapHUX CTOCYHKAxX Xo4a 0 3 HalOJMKUYMMHU pOANMYaMU.

4. CpOoroiHi MOst MOJIOJIIIIA CECTPa Ha MOEMY TIKITyBaHHI. Boroch, 1110 s1 HE BCTUTHY
Ha 3ycTpiu BuacHo. Sl aQymaro, HaM Kpamie BiAMIHUTH noOadeHHs. [loa3Bonu 10
pecTopaHy 1 MONPOCH CKACyBaTH 3aMOBJIEHHS. MeHI cnajio Ha IyMKy, IO TH MIr Ou
MPUIXaTH 10 MEHE, MU O MOCIIyXaJld My3HKY, TOAUBUINCS TEJIEBI30D, 3aKa3aiu O miy.

5. Konu Mepion 3aiiiia 10 KBapTUpH, B IEpIIy Yepry BOHA BHU3BOJIMJIA HOTHU 3
Tydenb, moBeuepsyia caMa Ta Hakopmuia kota. [1oTiM BoHa B3sija OecTcenep Micsllsl B
TUIAHIIEBIA OOKJIAaIMHIN Ta ClIa HAa IMBAaH y CBOIW YJIIOOJIEHIN 1M031, CXPECTUBIIU HOTH,
1100 TPOXH TOYUTATH.

6. TepmiTu HE MOXy, KOJM MEHI HaB A3yIOTh CBOi mpucTpacTi. HaBiTh croBamu
BUCJIOBUTU HE MOXY, K MEHE 11€ PATYy€, KOJIU MEHE MPUMYLIYIOTh YUTATH KHIKKH, K1
MEH1 HE MOJ00al0ThCsl Ta BIJABIAYBATH MICIS, K1 MEHI He IikaBi. HaBiTh SKIo M i
3ycTplyaeMocs CEeprlo3HO, 1e He Jae JIKOHy HISKOro mnpaBa NPUMYILIyBaTH MEHE
JOOUTH Te, 1110 JIIOOUTH BiH.

CHAPTERS VI - IX

I. Translate the following words, provide the word combinations in which they are

used:
alumna n. halo n.
constrict v. corroboration n.
pest n. implacable adj.
frigid adj. pop up V.
hoist v. slander n.
incantation n. rigmarole n.
stocky adj. ulcer n.
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venture v.
expound v.
barge v.
external adj.
sweepstake n.
realm n.
posterity
stolid adj.

mat v.

I1. Translate the following expressions, recall the situations in which they are found:

BJIJIUT BHYTPIIIHIX ITPOIAXKIB
Horo cBaTicTh

He TypOyBaTH Hi 3a SIKUX 00CTaBUH
TPUMATH IIIOCH Y 3ITHYTIH pyIIl
Brnepen!

MOKJIACTH IIOCh HA KOJIIHO

OyTb MEpIINM B XIT-apail
BOPYIIIUTH MUHYJIC

BIPUTHU y CHIBIAIHHS

CTOSITH HaJl AYIIEIO

CIPSIMOBYBATH IYMKH B SIKECh PYCIIO
B3SITH IIOCh Ha BIpYy

3aBa)kaTH HABYAHHIO

Oy AHUI CHH

CTOpIHKA CBITCHKOI XPOHIKH
IaJieHa TyMKa

30eperty JyIs HaIlaaKiB

THIBaTUCh Ha KOTOCh

XOTITH IT030aBUTUCH KOTOCh

puberty n.
butler n.
goblet n.
coquetry n.
assume v.
tenacity n.
atone v.
gold-digger n.

pan out v.

Yum 30008’ s13aHUI/HA BI3UTY?
HaJaTH TIOSICHCHHS YOMYCh
BOPYLIUTH OpyAHY OUTH3HY
PUITH 32 BJACHUM OaKaHHSIM
MMOBEPHYTHUCS CITMHOIO

OyTH OXOIUJIEHUM 3a3/IPICTIO
OyTH oxouMM 10 OaraTcTBa
MIPOHIOXATH MPO II0Ch
JIOHKIXOTCHKI TTEPEKOHAHHS
TPUALATH (PYHTIB 3aiiBOi Baru
0auuTH M0Ch Y IKOMYCh CBITII
MOBITPSTHUH TOITYHOK

B SIKIICB MIpi

POOUTH IIOCHh TaK CaAMO SIK XTOCh 1HITUI
BIIXUJTUTHUCS BIJ] KypCy
HEXTYBAaTH KUMOCH

OyTr aOCOJIFOTHO BIICBHECHUM
CXPECTHUTH TaNbIll HA MIACTS

3T1JIHO 3 PO3KJIAI0M
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3HSTH OKYJISIpU

Kpallle CbOro/IH1 TOpoOeIlb, HIXK 3aBTpa roxyoelb

BUTJISIHYTH 3-T103a Ta3eTH / )KypHaly BiIuyBaTu cede Jami HiKyIu

1. Make up 3 sentences using the words and word-combinations given above for

V. Translate the passage beginning with:

your groupmates to translate from Ukrainian into English.

a) “Not that his mother’s reaction was anything less than he had anticipated...”;

b) “Still, what could Leo do, with only suspicions? They must be only suspicions...”

V. Act out the dialogue between Mr Kingship and Gordon Grant, beginning with the

words “Oh,” he said, when the men came close enough to block the sunlight...” up to

the words “That isn’t so crazy, I take it.”

V1. Match two parts of the sentence using one of the conjunctions below:

|

It was

because as though
that or else
A couple of ambiguously worded

sentences

. He sat silently for a moment,

Marion didn’t want to accept it
first

. The old man couldn’t know for

sure that he’d known Dorothy

. The bursting pride she felt leaped

out to him like a thrown kiss

. It made quite an impression on me

. They both attended a very small

school
probably the only
constructive thing

since

while so that
but where

a) it set me thinking of friend Corliss.

b) it described a murder suspect whom |
resembled.

c) one work-roughened hand surreptiously
marveled at the cloth of the couch.

d) his mother could see and do likewise.

e) try to hurry you on.

f) the social side of life plays hob with the
scholastic.

g) could have referred to a dozen things
beside suicide.

h) awaiting a time signal.



9. He was silent, lifting each fork and 1) he convinced her.
spoon as he selected it
10. Maybe he’ll get impatient in J) Marion wouldn’t have been so happy.
three or four years
V1I. Describe: a) Marion’s reaction to her fiancé accusation;
b) Bud’s way of thinking after he had found out he was suspected of
going out with all three sisters.
VI1I. Speak on: a) Gordon Grant’s assumptions as far as Bud Corliss is concerned;
b) Bud’s feelings to his mother;
c) the image of a pebble repeated in the text several times.
I X. Translate the following into English:

1. JlaBaiiTe He OyeMO BOPYIIMTH MUHYJIE 1 PUTHCS y OpyAH1N OUIM3HI. 3BUYAHO,
B AKIHCh MIp1 y LILOMY € 1 MOsI IPOBUHA, ajieé B 0a4uTe BCE JIMILE Y YOPHOMY KOJIBbOpI Ta
HE XO4YeTe BIPUTH y CHIBMAJIHHA. A Bce, IO TPANMMWIOCh, K pa3 1 OyJlO KaxJIMBUM
cHiBIaaiHHAM. S IbOro HE XOTIB.

2. Xoua Jl>xymist 1 Oyna abCoIOTHO BIIEBHEHA B YCIIXY, BOHA MPO BCSK BUIAJOK
CXpeCTWIa Tajblll Ha IIACTs, 1 IaJIeHa JyMKa MPOCKOYMWiIa B ii TOJOBI — a IO SKIIO,
MoOAYMBILY JAWIIOM, BOHHM Bi3bMYTh Il HE Ha MOCAy CEKpeTaps, a JaAyTh il poOoTy y
BIIUTI BHYTPIIIHIX MPOJIAXKIB.

3. Mictep YectepToH 3HAB OKYJSIpHU Ta BUIVISIHYB 3-1103a ra3eTH. BiH came unrtaB
CTOPIHKY CBITCHKOT XPOHIKH, KOJIM XTOCh MOCTYKaB y JiBepi. BiH CKJIaB ra3eTy HaBMiJ 1
nokJaB ii Ha koxiH. Micic YecrepTon Bimkpuia asepi. Lle OyB #oro cycin, 3 SKuM BiH
HE PO3MOBJISB BXe MIBPOKYy. «UuMm 3000B’si3aHui?», — 3anuTaB Mmictep YecTepToH
TOJIOCHO Ta U 3BEPXHBO MOJUBUBCS Ha CYCiJia, IKUI CTOSB Y ABEPSIX.

4. He tpeba nextyBatu IliTepoM. Xou BiH 1 He MepUIMil y TBOEMY XIT-Mapal, aje
BiH BAYMJIUBUH MOJIOJUHN YOJIOBIK, IKUW JOCITHE y *KUTTI Oararo yoro. Hexaii y Hboro
TPUALATH (DYHTIB 3aliBOi Baru Ta BIH TPOIIKH KOPOTKO30pU, HE O0OEpTaiicsl O HHOTO
CITUHOIO.

5. 51 mompomty Hamath TOSICHEHHS 1m0A0 Bamoro 3amizHeHHs Ha pobotry. Bu
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MOBHHHI TIPHUXOJUTHU 3TiTHO 3 PO3KJIAIOoM, a HEe Kol Bam 3amanerbcs. Bubaure, ane
AKIIO 1€ TOBTOPUTHCS, HaM JOBeAeTbcs Bac 3auxathcs Ta 3HAWTH  OUIBII
JUCIUTUTIHOBAHOTO CITIBPOOITHHUKA.

6. [lepecrans cTostu y Mene Haj ayuiero! Konu Tv Ha MeHe Tak JMBHIICS, S HE
MOy HaBuaTUCS. MeHi JOBEIEThCS MOBICUTH Ha JABEPsIX TabIUUKy, 1100 TH MEHE Hi B
SKOMY pa3i He TypOyBaB, OCh TOJ1 5 Oyly BiluyBaTu ceOe Kpalle HiKyIu.

CHAPTERS X - XII

I. Translate the following words, provide the word combinations in which they are

used:
grind v. regal adj.
oracle n. jimmy v,
slushy adj. stiffly adv.
thoroughfare n. ajar adj.
wreath n. numbly adv.
sill n. pluck v.
latch n. mantel n.
sag V. crane v.
cramp v. emblazon v.
tissue-paper n. herd v.
sally v. twig n.
drool v. jolt n.
chide v, veer v.
twittering n. suavely adv.
flaw n. surge v.
gnaw v. tryst n
log n.

I1. Translate the following expressions, recall the situations in which they are found:
JIOBIJIKOBE OI0PO BUMYIIICHO MOCMIXHYTHCS

moxarifaeM IMPOKOBTHYTH HIOCH CKaCyBaTu BECIIIIIA
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OyTH 3alOPOIICHUM CHIFOM
MaKyHOK CKOTUY

MaJIeHbKUW KUIIICHBKOBUH JTIXTapUK
CTapl BUITYCKH Ta3eT

KOJIYTIaTH JIE30M HOXKa

pPEYOBI JOKa3u

KJIMH KJIMHOM BHUTAHSIOTh

OyTH MOIIAPIAHUM IO Kpasix

MaTH CEHC

MTOTIPOCUTH TIPO TTOCITYTY

B1JIJIUI 31 3B’SI3K1B 3 TPOMAJICHKICTIO
xanaT Oyb-sIKy MOKIIUBICTb
TaHSATHUCS 3 TPOITUMa

HAaKJIaCTU PYKH Ha TpoIiIi

CKPYTHUTH IIOCh Y TPYOOUKY
ITHATH KOMIP

CYMHO XUTaTH TOJIOBOIO

YCICTHUCS B KPICIIO

I11. Make up 3 sentences using the words and word-combinations given above for

HULIMKM THTPUTaH

IIOMCTHUTHCA

HABYMTH BIJPI3HATH TapHE BiJ] TOTAHOTO

KPYTHUTH IIOCh y pyKax

miaiopaTucs 3aHaATO OJIM3HKO 10 MPaBIu

JTUBUTHUCS, IPUMPYKUBILIUCH
BECTH IIOJICHHUK

pEeKJIaMHI IPOCTIEKTU

HETPsIMI IOKa3H

HE Ha TOTO HaIlaB

MaTH II0Ch Y CBOEMY PO3MOPSIKEHH1
MPaBJIIHHS

CTaJICBE TIOTUCKAHHS PYKH

OyTH Ha KOPOTKIiil HO31 3 KUMOCH
HaOupaTh CUITy

MPUKYBATH OYi JI0 YOTOCh
HACJIIyBaTH YUHCH TIPUKIIA]

3HUKHYTH y ABEPSAX

your groupmates to translate from Ukrainian into English.

V. Translate the passage beginning with “The main street became a two-lane highway

that speared between fields of snow...” up to the words “...

waited a lean, white-haired, unctuously smiling man in a dark suit.”

V. Learn the passage beginning with “The third room was Bud’s. It might have been a

room in a second-class hotel...” up to the words “...No papers lost in corners, no

forgotten pictures.”

V1. Replace the words in italics with the active vocabulary units:

1. He pretended not to be hungry but when he was suggested some cabbage soup he

ate it very quickly.
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2. You’d better be careful. The boy you are going with is said to be a fortune hunter
and your father is quite a rich man.
3. Jack’s eyes were focused on one of the girls. He had met her somewhere but he
couldn’t make out where he had seen her.
4. | can easily see what you are going to do. Stop warming yourself into my father’s
confidence, you are sure to be a failure.
5. The whole village was covered with snow, it looked as though somebody put a
cloth of white silver on it.
6. —What are we to do? We have tried everything and nothing has helped.
— Well, the only thing I can tell you is one nail drives out another.
7. 1 can’t make head or tail out of his message. It looks like absolute nonsense but
I’m sure it must have some meaning.
8. I’ll see that she gets not a penny, I’m not going to give her money | earned with
my own hands. She clapped her dish at the wrong man’s door.
VII. Describe: a) the way Marion reacted to the news brought by Gordon Grant;
b) Bud’s emotions as he was taken to the smelter.
VIII1. Speak on: a) Bud’s home, does it have anything to add to his image?;
b) Gordon Grant, Leo and Marion Kingship’s future plans as for Bud.
I X. Translate the following into English:

1. I mompoxaro Bac npo BenuKky mociyry, Oynab jacka, MOJ3BOHITh y JOBIJKOBE
610po Ta Ji3HaiiTecs, KOJNM BiAmpaBiseTbcs moTsar g0 Heio-Mopka, 3aGpomioiiTe jBa
KBUTKHU B KyTie Ta MpoiHGOpMyHTE MEHE SKHANIIBUIIIIC.

2. Y Hac Hemae KOJHOTO PEYOBOTO J0Ka3y, TIAbKU JEKUIbKa HEmpsMuxX. Mu He
3MOKeMO Tojiatu 110 cyay Ha KeBiHa — cmpaBa ofpasy x Oyne 3akputa. S mpomoHyio
MOMCTUTHUCS LIbOMY HUIIOMY IHTpUraHy camMuM. Mae ceHC cKacyBaTH BecULIS Ta
BUKJIFOUUTH MOTO 3 YICHIB MPABIIHHSA, 1, KOJIM BiH 3aJIUIIATHCS 0€3 KOMIUKK B KUIIICHI,
BiH 3pPO3yMi€, 110 BTPATHB.

3. ®peHk xamaBcs 3a Oy/Ib-sIKy MOXJIMBICTh HaKJIaCTH PYKU HA MO1 T'POII, ajie Yy

HBOTO HIYOTO HE BHWiiIc — s Mal y CBoeMy po3nopsyipkeHHl 70% TrosiociB 4jeHiB
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IpaBJiiHHs, 1 HOMYy HE BJIaCThCS 3MIHMTH I0CaJly HavdaJbHUKA BIAAUTY 13 3B’SI3KIB 3
IPOMAJICHKICTIO Ha MiClle JUPEKTOpa KOMIIaHii.

4. Komu Bproc monpocuB MeHe Mpo MOCIYTy, s HaBITh 1 HE 3J]0TaayBaBcs, 1110 MEHI
JIOBEICThCS NN JCHh XOIUTH BYJIHIIIMH MICTa Ta MPOTIOHYBATH BCIM TEPEXO0KUM
pEeKJIaMHI TIPOCTICKTH. AJie MM 3 HUM TakK JaBHO 3HAXOJAMMOCS Ha KOPOTKIH HO31, IO
MeH1 OyJ10 HE3py4HO BiJIMOBUTH HOMY.

5.V kuieHsx MOTO cMHA 0arato AWBHUX Ta HEMOTPiOHHMX pedeir. OqHOTO pasy B
KMIIIEHI HWOTro KYpTKH s 3HaWIIa CKOY, MAaJeHbKUW KHUIIEHBKOBUU JIIXTapHK,
MOIIAPIIAaHUN IO KpasiX BUIYCK OJHIET 3 MIOTHXKHEBHUX Ta3eT 1 sikech cMiTTs. Komu s
3amuTaina, HaBilO WOMY II€ BCE MOTPIOHO, BIH MOMPOCHUB MEHE OUIbIIE HE JIA3UTH IO
HOro KUIIEHSX 1 He PO3MOBIISIB 31 MHOIO JI€K1IbKa JTHIB.=

6. [louanmacs 3ameTib, MENIKAHIIl Cella TOXamleM 3HHKAIW Yy JIBEPSIX CBOIX
JOMIBOK, 3a0Wparoyu 3 BYJIMII JITEH Ta CBINCHKUX TBapHH. Uepe3 AeKiabKa rOAHH YCl
BYyJMIIl Oynu 3alopolieH] CHITOM, 1 TUIBKM BJAJIEUYMHI CaMOTHSI 4YoJioBlya dirypa
HaOIMKanacs 40 OKOJIMIIL, IMTHSIBIIN KOMIp MaJbTa.

CHAPTERS Xl - XV

I. Translate the following words, provide the word combinations in which they are

used:

sulphur n. rumble n.
awe n. well v.
perspiration n. swipe v.
slang n. thigh n.
crane n, yawn v,
hood n. void n.
scabrous adj. slick adj.
crucible n. wrench n.
cupreous adj. throb v.
wraith n. bellow v.
vat n. stall v.
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whorl n. skein n.

rung n. visor n.

trap n. trickle v.
stanchion n. noxious adj.
partition n. viscous adj.
sheen n. shear v.

I1. Translate the following expressions, recall the situations in which they are found:

KPYTUTH BaXKUJIb TaHsATUCS 3 TPOLIUMA

BUTEPTH TIIT 3 BEPXHBOI IyOH ['ets 3 Moro nuIsAXy!
MEPEKPUKYBATH CTOSITH TUIIY OILIIY

CTyIEHEBa CUCTEMA borom kisiHycs!

CTaTH KOJIUIIIHBOTO KOJIBOPY Kisinych 6€3cMepTHOIO AylIer0 Moro OaThkal
MIPUNATH 3/1aTU B PYKH MOJILIT

MOMITUTH MEXaHI4H1 HOTKH B TOJI0CI 3aXOIUTH 3HEHAIIbKA

BIJIINTU B CTOPOHY 3MYCUTHU 3pOOUTH IOCh, 3AJISIKABILIN
PUTMIYHO MMiTHIMATHUCS KYAUChH CKOHIIEHTPYBATH yBary Ha 4OMycCh
YSIBUTH €001 MaJIFOHOK IIyKAaTH 10 CKa3aTh

KIIyOu qumy OKHMHYTU OKOM YH€ECH O0IMYUsI
OIYCTUTH 04l Ha MIOCh YAApUTHU B TPYIU

3eMJI BTEKJIa 3-I111 HIT TJIMOOKa 3HeBara

XamnaTh pOTOM TOBITPS 3aKPUTH 04l pyKamu

TPSICTU TOJIOBOIO HA 3HAK MPOTECTY MOJIOTUTH PyKaMH MOBITPS

MIIHO BXOITUTHCA 3a MIOCh MEePEMOI'TH THCTUHKT

JIOKy4aTl KOMYCh OyTH Xa3siHOM CTaHOBUIIA

Bboxe munoctupwmii! SAxoro 6Gica?

3 IIyMOM BTSTHYTHU MOBITPS CUIITH HEPYXOMO

BUTEPTHU PYKH 00 CTETHA MJIaKaTy 32 KHUMOCh

I11. Make up 3 sentences using the words and word-combinations given above for

your groupmates to translate from Ukrainian into English.
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IVV. Translate the passage beginning with “Hardness in his hands! The cables! The
weight of his body swung down and round...”
V. Prolong the following sentences using the active vocabulary of the text:
1. A greenish haze obscured its far reaches...
The steady molten flow seemed motionless...
Bud noticed an odd mechanical quality in his voice...
The narrow runway, railed by heavy chain between iron stanchions...
Leo and Dettweiler faced him...
They know about the list...
Bud whirled to the right...

The weight of his body swung down and around...

© 0o N o g~ w DN

Arcing, it sheared down to the floor...
10.She [Mrs Corliss] came across the room...
V1. Describe: a) Mr Kingship’s smelter;
b) the plan Mr Kingship and Gordon Grant worked out so as to make Bud
Corliss confess in Dorry and Ellen’s murder.
VI1I. Speak on: a) Bud’s thoughts as he was shown around the smelter;
b) the main characters reaction to Bud’s death.
VIII. Translate the following into English:

1. 3emuig BTEKJIa B HbOTO 3-T1J HIT, KOJIU HOT0O 3BUHYBAaTUIM y BOUBCTBI APYKUHHU.
Bin He 3HaB, mo pobuTH, Kyau OIrTH, KOTO MOJUTH TIpo BHOaueHHs. BiH BBaxas, 1110
BOMBCTBO 3iiiJie oro 3 pyk. Bin Ge3mopaaHo miykas, IO CKa3aTH, ajie HE MIT HIYO0TO
BUrajgatu. Bin BBakaB ce0e Xa3siHOM CTAaHOBHILA, aJie TJIMOOKO MOMUJISIBCS — MPUMIIIOB
Yac oIuIayyBaTH OOpPTH.

2. Ha 3aBoni crosiB nekenbHui rapmuep. s Toro, mjo0 nmov4yTy CriBpO3MOBHHKA
Tpeda OyJio MEepeKpUKyBaTH TPOXOT CTaHKiB. Lle mokyyasno, ajse HiYoro HeMOXHa OyJ0
ITOIISITH.

3. Micrep IIpicTii HEpyXOMO CHIB Ha TMBaHI, Xallal4d POTOM IOBITPS Ta ITYMHO

BTATYBaB ioro B JsereHi. Komu #ioro jgoHbka 3aiilia 10 KIMHATH, BOHA OJpa3y X
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3po3yMinia, 1o y Oarbka cepueBuil Hamajg. Bona migbirma go tenedoHy a BUKIMKaIa
HIBUAKY AOMOMOry, ane mictep [IpicTii 3aTpycuB rojoBOIO Ha 3HAK MPOTECTY — BiH HE
XOTIB iXaTH JI0 JIIKapH1 Ta OyB BIIEBHEHUH, 1110 CKOPO BCE MUHE.

4. Konu xJ10m4uK 3aj1i3 Ha BEpXiBKY JepeBa, BiH CiB Ha TUIKY, BUCTIMBIIKUCH B HET Ta
Y TWJIBHO JUBJISTYUCH BHU3, MMapalli30BaHUNA CTPaxoM BUCOTU. BiH HisIK HE MiT MOO0pOTH
IHCTUHKT Ta TMOYaTH CITyCKaTUCS JOHU3Y. AJie, KOJH BiH YSIBHUB 001 1[0 KapTHUHKY, BIH
MOCMIXHYBCS Ta 00€pPEXKHO O3 JOHU3Y.

5. BaMm He0oOX1THO CKOHIICHTPYBATH YBary Ha CTapoJlaBHIN iCTOpii Ta JaTHHI, 1100
Ha cecli Bu BiquyBanu ceOe Xa3siHOM CTAaHOBMILIA Ta TIAHO 3/4aJU €K3aMEHHM 3 LIHUX
mucuIuiie. Skmo Bu He Oynere BUMTH 1Li NMPEAMETH MNPOTATOM CEMECTPY, Cecls
3axonuTh Bac 3HeHalpka, 1 y Bac OyyTh Benuki mpoOaemMu.

6. — borom kisiHyCs, y MEHE HaBITh y JAyMKax HIYOro Takoro He Oyso, — cKa3aB
JIBaiiT, BnapuBIIM ceOe B IpyIM HA 3HAK MPOTECTY Ta MOOUTIBIIM SIK Kpela. Bin 3akpuB
o4l pyKaMH, HAMaralouuchb BIJICTOPOHUTHUCS BiJl HECTIPABEIJIMBUX 3BUHYBAaYEHb. A KOJIU
oMy ckaszanu, 1o Iie OyB JUIIEe HEBAAJIUNA >KapT, BIH OKHHYB OKOM OOIMYYs
’KapTIBHUKIB, TOBEPHYBCS Ta BUMIIIOB, HE BUJIABIIY Hi 3BYKa.

IX. Write a composition where you will dwell upon the possible continuation of the

story.
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